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LB DR. JEKYLL AND MR. HYDE 
SEQUENCE "a" 


The Main and Credit Titles 
are accompanied by a sound 
track of a Bach prelude 
played on a pipe-organ by 
a skilled performer. As we 
CUT TO the opening scene, 
the music swells as tho! 
we were entering the room 
where the organ is located. 


FADE IN: 


Aq-l 


INT. JEKYLL'S STUDY - 
©) N BO - 
CLOSE SHOT - Day - 


The delicate hands of Dr. 
Jekyll as they move skill- 
fully and lovingly over 


the keyboard. SOUND: 


Aw2 
INT. JEKYLL'S STUDY - 
PAN SHOT - DAY 


Starting with Jekyll 
seated at the organ and 
making a three-quarters 
circuit of the room, and 
stopping on the closed 
door which gives from the 
hall. 


(The furnishing and deco- 
ration of the room indi- 
cate that it is the 
retreat of a sensitive 
and superior man who 
enjoys fine and beautiful 


things). SOUND: 


A-3 


INT. JEKYLL'S STUDY - AT 
DOOR - MEDIUM SHOT - DAY 


The door opens. Poole, 
Jekyll's butler, appears. 
He is carrying his 
master's cloak, hat and 
stick. He clears his 


' throat apologetically. 


panties 


(The Music continues) 


(The Music continues) 
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A-4 
INT. JEKYLL'S STUDY - 
- Al Y = ool 
CLOSEUP - JEKYLL - 


He continues to play as 
he turns his face toward 
Poole. He smiles and 
nods in acknowledgment 
of the other's presence. 


JEKYLL: 
POOLE: 
JEKYLL: 
POOLE: 
JEKYLL: 
POOLE: 
JEKYLL: 
POOLE: 
JEKYLL: 
A=5 

INT. JEKYLL'S STUDY - DAY 

AT DOOR - MEDIUM SHoT - 

Poole, bewildered, but 

anxious to please. 
POOLE: 

A-6 

INT. JEKYLL'S STUDY - DAY 

RT ORGAN - MEDIUM SHOT - 

Jekyll continues to play 

and reaches the finale 

almost regretfully. 
POOLE: 
JEKYLL: 


(Continted) 


Come in... What is it, 
Poole? 


It's a quarter of 
three, sir, and your 
address at the Univer- 
sity is at three. 


So it is, Poole, so it 
is. Another chord and 
I'll be ready. 


Yes, sir. 


You know, Poole, you're 
a nuisance. 


Yes, sir. 


But I don't know what 
I should do without 
you. 


Thank you, sir. 


Your sense of duty is 
as impregnable as 
Gibraltar. Even Bach 
can't move it. 


Yes, sir, thank you, 
sir. 


I'm afraid you will be 
late, sir. 


I see you want to get 
vid of me. All right, 
Poole, all right .., 
Those are lovely roses, 
Poole. 


2k pee amare ¢ 
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A-6 (Cont'd) 
POOLE: 


Jekyll remains perfectly JEKYLL: 
still for a moment with 

his hands still resting 

on the keyboard. 


Poole helps him on with 
his cloak and hands hin, 
in order, hat, stick and 
gloves. Jekyll dons the 
hat, holds the stick 
under his arm and pulls 
on the gloves. Poole 
turns and exits. Jekyll 
glances momentarily into 
the mirror over the man- 
tel, then starts out. 


A-7 


EXT, JEKYLL'S HOME - 
TONG SHOT - DAY - 
(Door in b.g-) 


In foreground drawn up at 
curb is Jekyll's carriage 
with coachman on the box. 
Jekyll emerges from the 
house. The door is closed 
after him by Poole. Jekyll 
approaches the carriage. 
The coachman salutes him 
with his whip. Jekyll nods 
and smiles in response. 


COACHMAN: 
JEKYLL : 


Again the coachman salutes. 
Jekyll enters the carriage. 
Jasper touches up the 
horses and the carriage 
starts away at a smart 
trot. 


LAP DISSOLVE TO: 


A-8 
EXT. FAMOUS LONDON 
0 - 
cca y or Strand) 


TRAVELING SHOT - DAY - 


As the carriage proceeds 
down the street - 


LAP DISSOLVE TO: 


Thank you, sir. Will 
you wear your overcoat 
or cape, sir? 


Give me my cape, Poole. 


Good afternoon, sir. 


Good afternoon, Jasper. 
St. Simon's. 
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A-9 


EXT. STAFF ENTRANCE OF 
& = LONG SAHOtT - DAY 


(The entrance is an arched 
gateway which leads to an 
inner courtyard) 


Dr. Jekyll's carriage ap- 
proaching down the street. 
Standing by the gateway, 

a uniformed porter in con- 


+ versation with a London 


"hobby". 


A-10 


eat STAFF ee OF 
- LO 
SHC - PORTER AND BOBBY 


The porter notes Jekyll's 
approach. 


The porter starts toward 
the curb. The "bobby" 
gazes at the celebrated 
man. 


A-11 
nae STAFF SUN OF 
SCT ae Wr curRB - 


The carriage drives in 
and stops. The porter 
hastens in to open the 
door for Jekyll. 


The porter exits hastily 
to open the gate for him. 


Jasper salutes and drives 
out. Jekyll exits toward 
gate. 

A-12 
EXT. CORRE YARD - LONG 
Gubsanee gate in b.g.) 
Jekyll enters via gateway, 
crosses courtyard to door 


in the wall and exits by 
way of door. 


PORTER: 


JEKYLL: 


STUBBS : 


JEKYLL: 


Here comes the famous 
Dr. Jekyll. 


(To porter) 
How are you, Stubbs? 


Very good, Dr. Jekyll, 
thank you, sir, 


(To coachman) 
I won't need you any- 
more today, Jasper. 
Dr. Lanyon will drive 
me where I am going 
later. 


Ane ek eee 


Te eee amen ee ee 
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A-13 


INT. LARGE VESTIBULE - 
W eloak room = 
FULL SHOT - DAY - 


Another porter stands by 
the entrance to the cloak 
room. Jekyll enters from 
courtyard. 
JEKYLL: Hello, Hampton! 


HAMPTON: Afternoon, sir. The 


Auditorium is full, sir. 


It always is when you 
speak, sir. 

Jekyll hands Hampton his 

hat, cloak and stick. 


JEKYLL: ( Amused ) 
Flattery! 


Jekyll exits with Hampton 
looking after him admir- 
ingly. 


A-14 
INT. CORRIDOR - MOVING 
Sor - Day 


Jekyll enters around a 
corner in b.g. and strolls 
toward camera. Several 
students and one or two 
older men pass him. They 
greet him with marked 
respect. 


AD. LIB: How do you do, doctor. 
Good afternoon, sir. 
Ah, there, Jekyll! 


Jekyll replies to their 
greetings pleasantly with 
a smile and a move of the 
hand. 


A-15 


INT. CLINICAL AUDITORIUM 
FULL SHOT - DAY - 


Much of the space in this 
fairly large apartment is 
devoted to accommodation 
for the audience -- ordi- = 
nary benches placed on a 
step-like series of semi- 
circular platforms. The 
occupants of the first- 
row benches are on 4 
level with the speaker - 
those of the last row are. 
several feet above him 
and look down on the 
speaker's platform at a 
fairly sharp angle. 

(Continued) 
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A-15 (Cont'd) 


The entrance door is be- 
tween the first row 
benches and the speaker's 
dais. The benches are al- 
ready pretty well filled, 
and the steady stream of 
new arrivals indicates 
that there will be a 
"capacity" house within 

a few minutes. The audi- 
ence is constituted 
principally of students, 
but in the lowermost two 
benches is gathered a 
small group of gray- 
pearded distinguished ap- 
pearing men of science 
and medicine. 


A-16 
INT. CLINICAL AUDITORIUM 
- CLO oT = 
LAST GROUP - 
FIRST 
SCIENTIST: 
LANYON : 
SECOND 
SCIENTIST: 
LANYON: 
A-17 
INT. CLINICAL AUDITORIUM 
- OSE SHOT - TWO 
STUDENTS - 
FIRST 
STUDENT : 
SECOND 
STUDENT: 


I'll wager your friend 
Jekyll has something 
up his sleeve again, 
Dr. Lanyon! 


Jekyll is always sensa- 
tional. Always indulg- 
ing in spectacular 
theories. 


Personally, I think he 
is quite mad! 


- I'm afraid he is as far 


as his theories are con- 
cerned. 


I hope Jekyll's in fom 
today. If he is, the 
old codgers are in for 
another jolt. 


Jekyll's always in 
form. I'd go anywhere 
to hear him. 


po eee womens Leovaneeanen teneomae onme 
perce : 


oper ” Wy 


oe 


ES en eee Se te 


Tae 


| 
[ 


apna. 


LB DR. JEXYLEL AND MR. EYDE 


A-18 


INT. CLINICAL AUDITORIUM 
LUM SHOT - DAY = 

(Getting in door and 

speaker's platform) 


Jekyll enters, crosses 
briskly to the speaker's 
dais, turns and faces 
his audience. The 
chatter which has been 
going on all through the 
preceding scenes stops 
as if cut off with a 


knife. 
A-19 
INT. CLINICAL AUDITORIUM 
- CLO HOT - 
DAY - JEKYLL - 


He glances over his audi- 
ence with a smile. 


A-20 
INT. CLINICAL AUDITORIUM 


” aes 


AUDIENCE - 


There is a general move- 
ment towards the front of 
the seats ~ and a general 
expression of anticipa- 
tion. 


A-21 


INT. CLINICAL AUDITORIUM 
DAY > SEMI CLOSEUP - 


JEKYLL - 
JEKYLL: 


He surveys his audience 


with a cool, slightly 
mischievous appraisal. 


(Continued) 


Gentlemen - 


+ London is so full of 
fog, that it has pene- 
trated our minds and 
set boundaries for our 
vision. Personally, I 
refuse to accept fog 
as the natural element 
of the human mind. L 
have been curious 
enough to peer beyond 
it and catch a glimpse 
of a marvelous world. 
I shall not dwell to- 
day on the aspects of 
that world which have 
to do with the secrets 
of the body in sick- 
ness and in heaith, 
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A-21 (Cont'd) 


JEKYLL: 
A-22 
INT. AUDITORIUM DOOR AND 
CORRIDOR - DAY - FULL SHOT 
THE AUDIENCE - 
Commenting on the speech. 
, SOUND: 


(Continued ) 
Today I want to talk 
to you of a greater 
marvel - the soul of 
man. My analysis of 
this soul, of the 
human psyche, leads me 
to believe that man is 
not truly one, but 
truly two. One of him 
strives for the nobili- 
ties of life. This, we 
call his good self. 
The other seeks an ex- 
pression of impulses 
that bind him to some 
dim animal relation 
with the earth. This 
we may call the bad. 
These two carry on an 
eternal struggle in 
the nature of man. Yet 
they are chained to- 
gether. That chain 
spells repression to 
the evil, remorse to 
the good. Now, if 
these two selves could 
be separated from each 
other, how much freer 
the good in us would 
be to continue its 
magnificent flight to 
the high places of the 
spirit! The so-called 
evil, that demon in us, 
once liberated, would 
go its own way, fulfill 
itself and trouble us 
no more. I believe the 
day is not far off when 
this separation will be 
possible. I have found 
that certain agents. - 
certain chemicals have 
the power to disturb 
the trembling inmateri- 
ality of this seemingly 
solid body in which we 
walk. 


(Chatter of . 
audience ) 
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A-23 


pee AUDITORIUM DOOR AND 
- CLOSE OT - 
CROUP OF STUDENTS - DAY 


A-24 


a AUDITORIUM DOOR AND 
OR = CLOSE SHOT - 
bay ANOTHER GROUP - 


Discussing the utterances 


of Jekyll. 


FIRST 
STUDENT: 


SECOND 
STUDENT: 


FIRST 
STUDENT: 


FIRST 
SCIENTIST: 


SECOND 
SCIENTIST: 


A STUDENT: 


ANOTHER 
STUDENT: 


THIRD 
STUDENT: 


SCIENTIST: 


By Jove, I like that. 
Each person is really 
two people. I wonder 
what my other self is 
like. 


I must admit I don't 
quite follow it. 


Why, the idea is that 
we are each two differ- 
ent people - like the 
Siamese twins - only 
they are both inside 
of us - one good and 
the other a rotter; 
and that it might te 
possible to separate 
them and let each do 
as he pleases. 


Interesting - decided- 
ly. It opens up a 
terrific train of 
thought. 


What! To separate the 
two personalities with 
an actual physical 
change in the body. 
Ridiculous! Jekyll is 
mad = quite madl 


Think of splitting in 
two like a jolly 
amoeba. 


I am going to try and 
analyze my psyche. 


I never heard a more 
interesting talk. 


I tell you he's a 
visionary. Quite mad. 


0 setae are stalemate ee : 


LB DR. JEKYLL AND MR. HYDE 


A~25 
INT. AUDITORIUM DOOR AND 
C TDOR - MEDLUm SHOT ~- 
AY - 


Jekyll surrounded by a 
group of students. 


SECOND 
STUDENT: 
FIRST 
STUDENT: 
STUDENTS : 
JEKYLL: 
A~-26 
“INT. CORRIDOR - AT DOOR 
TO AUDITORIUM - MEDIUM 
SHoT - DAY -— 
Lanyon and Jekyll come 
out of the auditoriun. 
JEKYLL: 
LANYON : 
JEKYLL: 
LANYON : 
! (Continued) 


A-10 


It still is too much 
for me. 


I'll tell you what, 


‘old man. Why don't 


you stay home and send 
your other self to the 
lectures. 


(AD LIB) 
Permit me to thank you, 
Dr. Jekyll. 


I've never been so 
interested in my life. 


Didn't quite catch 
what you said about 
the glands. 


I'm going to try this 
self-analysis. 


(Laughing as he 
breaks away) 
You'll excuse me? 


I didntt expect you to 
agree with me, Lanyon. 


Agree with you! You 
talked like a lunatic. 


What an old museum 
piece you are, Lanyon. 
I'm afraid the world 
will have to move on 
without you. 


An incurable lunatic. 
However, I hope you're 
sane enough to remember 
that we're expected for 
a consultation at the 
Duchess of Densmore's. 
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A-26 (Cont'd) 


Jekyll hastens away, 
bound for the free wards. 


A-27 
INT. FREE WARD - FULL 
SHoT-- DAY -— 


A large room containing 
a number of single beds 
occupied by patients of 
various ages in various 
stages of illness, but 
having in common the ap- 
pearance of apathy and 
depression which is the 
natural result of suffer- 
ing piled on poverty. 


Jekyll stops at the bed 
of a middle-aged patient 
with his head bandaged. 


JEKYLL: 


LANYON : 


JEKYLL: 


LANYON : 


JEKYLL: 


JEKYLL: 
JENKINS : 
JEKYLL: 


I'm not going. Please 
give the Duchess my 
compliments, Lanyon, 
and some castor oil. 

I saw her yesterday. 
She's a bit bilious, 
more in spirit than in 
vody, I'm afraid. I'm 
going to the free 
wards. 


Now, my dear fellow, 
be reasonable. You 
know how insistent the 
Duchess was on your 
coming. Heaven knows 
why. You can't 
neglect her for a lot 
of charity cases. 


Can't I though, Lanyon? 
It's the things one 
can't do that always 
tempt me. 


As you like, Jekyll. 
But remember we have a 
dinner engagement at 
the Carews tonight. 
I'll pick you up later. 


Thanks, old fellow. 
You'll find me with 
those poor devils in 
the wards. 


How are you, Jenkins? 
Better, sir. 
Didn't I tell you 


you'll soon be as fit 
as a fiddle! Miss 


Wilkins, please hand 


me those bandages. 


(Continued) . 
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A~27 (Cont'd) 


There is one little boy 
with a bandaged leg who 
hobbles about here and 
there on crutches. A 
couple of young nurses 
go about their duties 
with an air of cheerful 
efficiency. 


A-28 


INT. FREE WARD - A BED - 
CLOSE SHOT - DAY = 


A middle-aged, not un- 
comely woman lying stiffly 
as she struggles in 
silence against a terrific 
pain. Her eyes are closed, 
her jaw set and her hands 
clenched. The little boy 
on crutches hobbles in. 

He lays one hand sympathet- 
ically on the clenched 
hand of the woman. 


TOMMY: 
WOMAN : 
TOMMY: 

Tommy glances off - starts 

out. 

A-29 

INT. FREE WARD - AT 

ENTRANCE - MEDIUM SHOT - 

Dr. Jekyll entering from 

the corridor. He stops 

at the first bed, occupied 

by a girl of about sixteen 

years. Her face is trans- 

figured at sight of him. 

She looks up at him with 

adoring eyes. 
JEKYLL: 
SALLY: 
JEKYLL: 


A-12 


I wish he'd come. 


When will he come? 
It's awful. 


Here he comes now... 
and Dr. Jekyli's the 


man that will help you, 
ma'am. 


Much better, aren't 
you, Sally. 


Yes, sir. 


You'll be up and about 
in short order now. 


Se cee 
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A-30 


As Jekyll turns away from 
Jenkins! bed, Tommy comes 


in on crutches. 


‘Tommy walks a few steps 
tentatively, then turns 
to the doctor, beaming. 


A nurse enters and greets 


the doctor brightly. 


Tommy hobbles away to 

carry the good news to 
Mrs. Lucas. The nurse 
precedes the Doctor in 
that direction. 


TOMMY : 


JEKYLL: 


TOMMY: 


JEKYLL: 


TOMMY : 


JEKYLL: 


TOMMY : 
JEKYLL: 


TOMMY : 


NURSE: 


JEKYLL: 


Good afternoon, Dr. 
Jekyll. 


Good afternoon, Tommy. 
What are you doing 
with those crutches? 


I have to have ‘em, 
sir. 


You don't have to have 
them, Tommy. I told 
you yesterday that you 
must learm to do with- 
out them. If you don't 
help yourself, I can't 
do anything for you. 


But I can't walk with- 
out ‘em, sir. 


Yes you can. Give me 
those crutches. 
(He takes them 
from Tommy) 
Now walk, Tommy! 


It's all right, sir. 


Of course it's all 
right, Tommy. 


I say, doctor, will 
you come and see my 
friend, Mrs. Lucas? 


Tommy's right, Dr. 
Jekyll. Mrs. Lucas 
has just arrived and 

I think you had better 
see her at once. 


I'll go now, Miss Todd. 
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A-31 


INT. FREE WARD - LONG 
SHOT - DAY - 


Mrs. Lucas in f.g. As 
the Doctor approaches the 
camera he stops long 
enough to exchange a 
pleasant word with one, 
to tweak the covered toe 
of another boy in bed, 


to pat the hand of and JEKYLL: 

say an encouraging word 

to this one. The reac- 

tions of the patients to 

him make evident the 

great and genuine affec- 

tion in which he is held. 
PATIENTS: 

A-32 
INT. FREE WARD - DAY - 
- MEDIUM 

CLOSE SHOT = : 

With the nurse and little 

Tommy looking on anxious- 

ly, Jekyll bends over the 

suffering woman. He 

clasps her wrist gently 

with one hand - the other 

hand he places on her 

forehead. 
JEKYLL: 
MRS. 
LUCAS: 
JEKYLL: 
MRS. 
LUCAS : 

(Continued) 


A-14 


(Ad Lib) 
By Jove, Georgie, you 
look altogether too 
healthy to be here. 


We'll be giving that 
foot same exercise 
soon. 


Now, that medicine 
wasn't really so bad, 
was it? 


(Ad Lib) 
I don't ever want to 
go home, Dr. Jekyll. 


He's a real gentleman, 
he is. 


I wouldn't have another 


doctor if I was to be 
killed for it. 


Now, there, Mrs. Lucas 
- easy - easy - relax 
-- It hurts, doesn't 
it? 


Yes, sir, but not as 
much as it did, sir. 


That's good! Some- 
times the Doctor must 
hurt you a little to 
make you well.. 


Yes, sir. 


Sher fois ins ere ae a te 
= . Wh tees #3 Er 


z 


+ 


4 ag 


To tee Seem ee emnnnre ns meena: Saimen reer 


Lp Se pie cocaine ge SRE See SE ede chee carte 


LB DR. JEKYLL AND MR. HYDE 


A-33 (Cont'd) 


Mrs. Lucas clutches 
Jekyll's hand and appeals 
to him by a look. 


Lanyon shrugs his shoul- 
ders. 


END _OF SEQUENCE "a" 


J2KYLL: 


LANYON: 


JEKYLL: 


LANYON : 
JEKYLL: 


A-16 


Perhaps. But I prefer 
to do it myself. Please 
make my excuses to 
General Carew and 
Muriel. 


(As he turns to 
go) 
As you like. 


Oh, Lanyon - you make 
my excuses to General 
Carew and I'l] make 

mine to Muriel myself. 


All right. 


(Turning to 

Mrs. Lucas) 
Now we are going to 
drive that pain away 
forever. 


DD DR. JEKYLL AND MR. HYDE Bel 


SEQUENCE "B" 
FADE IN: 


Beal 
INT. CAREW DRAWING ROOM 
FULL SHOT = NIGHT 


(French windows in the 
wall opposite the en- 
trance lead to the garden) 


Fee ee See eer eee eterna 


Hobson, the Carew butler 
ig on, arranging a bouquet 
of flowers in a vase. 


HOBSON: Yes, Miss Muriel. Dinner 
at eight, Miss Muriel? 


MURIEL: Yes. 


(He starts away) 
Oh, by the way, Hobson, 
will there be almond 
cakes for dessert? 


eS ee meee ay 


HOBSON: I'm sorry, miss, but I 
don't think so. 


MURIEL: Oh, we must have almond 


coy cakes. Send for some 
: immediately. 
7 HOBSON: Very good, miss. 


During the conversation 

! of Muriel and Hobson, 

\ Brigadier General Carew 
enters. As Hobson exits, 

Carew talks with his 

daughter, (The General 

is a stiffenecked military 

type of the period, utterly 

lacking a sense of humor.) 


Be? 


INT. CAREW DRAWING ROOM 
CLOSE SHOT - NIGHT 


g bt ee 
- : toy at sia Be Reg ks! eee ee REE OE OT EE A wee 
0s Peg Nae day NRA Rel a spe eS RN a : 7 + 


Muriel and Carew. 
Whatts this, whatts this 


about the almond cakes? 


‘ GENERAL 


eo ee ae pees 


MURIEL: Dr. Jekyll likes them, 
father. 


: GENERAL: Humpht Dr. Jekyllt 
: You will spoil that 
fiance of yours. 
MURIEL: I like spoiling him. 


bs GENERAL: So I observe. And what 
Nee about your father? 


(Continued) 
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B-2 (Cont'd) 


MURIEL: 


Hobson announces Dr. 


Lanyon. 


GENERAL; 


MURIEL: 
LANYON: 


GENERAL: 
LANYON: 


MURIEL: 
LANYON: 


GENERAL: 


LANYON: 


GENERAL:. 


MURIEL: 
GENERAL: 


LANYON: 


GENERAL: 


MURIEL: 


(Continued) 


You're already the most 
spoiled darling in the 
world. 


Ah, Lanyon, delighted to 
see you, Punctual for 
dinner = punctual in 
everything. 


What an astonishing motto, 
father, 


How do you do, sir. How 
do you do, Muriel. 


Where is Jeky11? 


He stayed to perform an 
operation, 


Isn't he coming at ali? 


He will be in after 
dinner, He asked me to 
make his excuses, 


Operation! I trust the 
patient was worthy of 
Jekyll'ts attention? 


A woman in the free 
wards. 


Jekyll gives entirely 
too much time to his 
charity patients. 


I love him for that, 


Nonsense, my dear. He 
ought to come down to 
earth, 


He was very far from it 
this afternoon expounding 
the most appalling 
theories. 


Ah,.there's another thing 
about Jekyll. All those 
theories and experiments 
of his. A gentleman 
doesn't tamper with 
things. 


I wish you two would let 
him alone, 

(To Lanyon) 
However, I promised Harry 
the first waltz and if 
he's late, I shall be 
furious with him. 


wee ene 
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B-2 (Cont'd) 


HOBSON: 
LAP DISSOLVE TO: 
B-3 
INT. CAREW DRAWING ROOM 
FU SH - NIGHT 
The appearance of the SOUND: 


drawing room has been 
changed by the shifting 
of the furniture close 

to the walls and the re- 
moval of rugs. Grouped 

at the piano now is a 
small string orchestra 
whose music can be heard 
as the shot comes in. The 
dinner guests are dancing 
to the strains of a Strauss 
waltz...As the dance ends, 
the various couples dis- 
pose themselves about 

the room. Lanyon has 
been Muriel's partner. 


LANYON: 


He leads her to a seat 
beside the General and 
his partner - a plump 
Gowager. Lanyon remains 
standing. 


Be4 


INT. CAREW DRAWING ROOM 
MEDIUM SHOT - THE GROUP - 
NIGHT 


General, Dowager, Lanyon, 
Muriel. 


The General engages Lan- 
yon. — 


GENERAL: 
They all look toward the 


door. Muriel beckons to 
Jekyll. 


DR. JEKYLL aND MR. HYDE B-3 


( Announcing) 
Sir George and Lady Dakin. 


Honorable and Mrs. Jeffrey 
Chew. 


(Music of orchestra) 


(To Muriel, as they 

go to their seats) 
I am very glad Jekyll 
is late. JI am obliged 
to him for a most de- 
lightful waltz. 


Ah, there is the cul- 
prit now! 
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B-5 


INT. CAREW DRAWING ROOM 
R - MEDIUM SHOT ~- 
NIGHT 


Jekyll is standing in the 
doorway looking around for 

his host and hostess. One 

or two people near him 

call or wave to him. He 

vows in return. He notes 
Muriel and starts for her. 

The orchestra begins to 

play another dance. SOUND: 


B-6 


INT. CAREW DRAWING ROOM 
AT GROUP - MEDIUM SHOT - 
NIGHT 


The General has risen. 
Jekyll enters. He bows. 


JEKYLL: 


He and the General shake GENERAL: 
hands. Lanyon bows and 

exits. Muriel keeps her 

eyes on Jekyll. 


JEKYLL: 
GENERAL: 
At this instant the 
Dowager coyly taps the 
General with her fan. 
LADY 
DAKIN: 
GENERAL: 


He clasps the Dowager to 
him and dances away, 
leaving Jekyll and Muriel 
together, Her lips and 
eyes smile. a welcome. 
With just a trace of in- 
pudence, he looks her 
over from head to toe, 
and then with a sincerity 
that is not to be ques- 
tioned: : JEKYLL: 


(Continued) 


(Orchestra music) 


Muriel, Lady Dakin. Ah, 
General, I am very sorry 
to be late. 


Repentance is a virtue, 
Jekyll, but it is better 
to be punctual. In 


forty years, I have never 


been late to dinner... 


It is indeed a remarkable 
record, sir. 


Merely a matter of train- 
ing, my boy. By the way, 
Jekyll, I want a word 
with you. 


You haven't forgotten 
that this is our dance, | 
General? 


Certainly not, Lady Dakin. 
See you later, Jekyll. 


You are utterly charming! 


Fe eRe free Me ed ete cr eteenioee Tae 
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B-6 (Cont'd) 


Before the ardent admira- 
tion in his eyes her own 
gaze drops - but she is 
tremendously pleased. He 
extends his arms in a 
gesture that is an invita- 
tion to dance. : 


JEKYLL: 
MURIEL: 
JEKYLL: 


She slips into his arms 
and they join the dancers. 


B-7 
INT. CAREW DRAWING ROOM 
zs ANCERS - 
NIGHT 
B-8 


INT. CAREW DRAWING ROOM 
CLOSE TRAVELLING SHOT - 
NIGHT 


Jekyll and Muriel as they 
dance. 


MURIEL: 
JEKYLL: 
MURIEL: 
JEKYLL: 
MURIEL: 
JEKYLL: 
MURIEL: 
JEKYLL: 
MURIEL: 
They have arrived in the 
neighborhood of the 
French window. They stop 
dancing and continue 
their conversation. 
JEKYLL: 


(Continued) 


May I? 
I shouldn't. 


But you will, 


Was she pretty? 
Ravishing. Who? 


(Archly ) 
Your patient. 


Oh, I heard you say 
pretty and I was thinking 
of someone else. 


Someone to make you late 
again? 


Are you chiding me? 
Of course, silly. 
Because you hate me? 


Of course. 


Then will you come into 
the garden where I can 
bear it? 


See de 
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B-8 (Cont'd) 
MURIEL: Of course not. 


JEKYLL: Why not? 


MURIEL: (In almost a whisper 
- indicating) 
Father! 


JEKYLL: I know it. What of it? 
MURIEL: He'd be furious, 


JEKYLL: It will do him good. 
But hets not looking. 
Hets teaching Lady Dakin 
how to waltz. 


MURIEL: But we shan't stay long. 
JEKYLL: Just forever. 


MURIEL: Oh, no, not even half 
as long as that. 


They exit via the French 
window. 


B-9 


EXT. GARDEN - LONG SHOT 
MOONLIGHT - NIGHT 


Jekyll and Muriel emerge 
via a French window. The 
music can still be heard. 
Jekyll and Muriel turn 4 
corner of the house and 
disappear within a sort 
of rustic arbor. 


B-10 


INT. ARBOR -~ FULL SHOT - 
MURIEL AND JEKYLL - 
MOONLIGHT - NIGHT 


SOUND: (Music can be heard 
faintly) 


JEKYLL: Now, my farthing, chide 
me, mock me, hate me, 
but don't send me away, 


MURIEL: Silly. Are you sorry 
you were late? 


JEKYLL: Glad. 
MURIEL: (Pretending to be 
miffed) 
Oh, are you? 
JEKYLL: If I hadn't been late 
you wouldn't have 
pouted. 


(Continued) 
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MURIEL: 
JEKYLL: 


: ’ MURIEL: 


JEKYLL: 


MURIEL: 
JEKYLL: 


+ eye yee 


MURIEL: 


JEKYLL: 


MURIEL: 


MURIEL: 
They are silent. The 
Po. music floats out to them 
foe from the house, 


JEKYLL: 


MURIEL: 


(Continued) 
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Well? 


And if you hadn't pouted 
you wouldn't have looked 
so divinely pretty - 


Do you talk that way to 
your patients? 


- and if you hadn't 

looked so divinely pretty 

I might have postponed - 
(He looks intensely 
and yet archly at 
her ) 

Shall I go on? 


Not another word. 


- I might have postponed 
telling you that I love 
you so much that I don't 
want to wait any longer - 
I want you to marry me 
now. 


Oh, Harry, I want to with 
all my heart, my darling 
- you know I do, But 
father is so difficult. 


I don't want to marry 
your father. I don't 
mind having a difficult 
father-in-law - you'd be 
worth it, my darling. 


(Pout ing) 
I don't think you love 
me seriously. 


But I love you better than 
that - I love you gaily, 
happily, high-heartedly. 

I love you so much that I 
could laugh and sing - no, 
I shouldn't spoil it by 
trying to sing. My dar- 
ling! I shall persuade 
your father to let us 
marry now. We shall go 
to Devon for our honey- 
moon and live on love and 
strawberries and the sight 
of the sea, 


And moonlight. | 


Endless moonlight. I do 
love you seriousiy.. 


And I you, my dear. 


Jag! See: 
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JEKYLL: 


MURIEL: 


JEKYLL: 


MURIEL: 
JEKYLL: 


MURIEL: 
JEKYLL: 


Bell 


INT. ARBOR « FULL SHOT 
NEW ANGLE - NIGHT 


Muriel and Jekyll in a 
passionate embrace, Hob- 
son appears in the entrance 
and coughs discreetly... 
The lovers separate. 

Muriel is confused and 
embarrassed, Jekyll is 
not. 


JEKYLL: 


HOBSON: 
(Continued) 


I love you so seriously 
that it frightens me. 
(Pause) 
You've opened a gate for 
me into another world. 
Before that my work was 
everything. But now 
you've come like an ap- 
parition between me and 
the dreams that I thought 
were enough. I was drawn 
to the mysteries of 
science - to the unknown. 
And now the unknowrr wears 
your face - looks back at 
me with your eyes. 


I wish this moment would 
last forever. 


You can make it stay. I 
love you, I love you, I 
love you. Bo near me al- 
ways, to see and to hear 
and to touch. This 
little hand, let it rest 
in mine forever. You 
have made the hand of 
science seem cold. Your 
voice has becomes the 
voice I hear, not hers - 
Your eyes have become the 
light I must follow. 


I love you, my dear. 


The whole night sings it 
to me when you say it. 
Say it again. 


I love you. 


Who shall keep us apart 
then? I shall speak to 
your father tonight - my 
love, my love - 

(He embraces her) 


You ought to wear 
squeaky shoes, Hobson. 


Yes, sir. Thank you, sir, 


PA me eee 
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Bell (Cont'd) 
HOBSON: 


MURIEL: 


Hobson exits. Jekyll 
and Muriel follow him 
toward the house. 


B-12 


INT. DRAWING ROOM - FULL 
> NIG 


The guests dancing. SOUND: 
Jekyll and Muriel slip 

in by way of the French 

window and mingle with 

them. After a moment, 


LAP DISSOLVE TO: 


Bel3 
INT. CAREW DRAWING ROOM 
FULL SHOT - NIGHT 


The party is ended. The 
musicians are putting 
their instruments in 
cases and leaving by way 
of the dining room door. 
General Carew and Muriel 
are at the door to en- 
trance hall, saying good- 
night to their last few 
guests, Jekyll stands 
across the room, im- 
patiently awaiting an 
Opportunity to speak to 
the General. 


AD LIB: 


GENERAL: 


WOMAN 
GUEST: 


(Continued) 


(Continuing) 
The General asks you to 
come into the house, Miss 
Muriel, Your guests are 
inquiring about you, Miss. 


Coming, Hobson. 


(Orchestra music) 


Thanks for a charming 
evening. 


I don't know when I've 
enjoyed myself so much, 


Good night, General. 
Good night, Miss Carew, 
Glad to have had you 
with us. 


(To Muriel) 
Itll see you at tea to- 
morrow, dears 


Etc., etc. 
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B-13 (Cont'd) 
By the time the last 
guest goes, the musicians 
have all departed. The 
General and Muriel turn 
back into the room. 
Jekyll steps forward to 
meet the General, 

B-14 


INT. CAREW DRAWING ROOM 
MEDIUM SHOT = NIGHT 


Jekyll enters from one 
side, the General and 
Muriel from the other. 
Muriel, knowing what is 
coming, ranges herself 
alongside of Jekyll. 
GENERAL: 


JEKYLL: 


GENERAL: 


JEKYLL: 


GENERAL: 
- JEKYLL: 


GENERAL: 
JEKYLL: 


GENERAL: 
JEKYLL: 


GENERAL: 


JEKYLL: 


(Continued) 


Ah, Jekyll, my boy, are 
you waiting to see me? 


I beg your pardon, sir, 
but you would make Muriel 
and me very happy if you 


‘would set an earlier date 


for our wedding. We have 
already been engaged for 
two months, you know, 


I have already announced 
to you that you would be 
married on the anniversary 
of my own wedding. 


But that is eight months 
from now, sir! 


Well, what of it? 


We see no reason to wait 
that long. ‘ 


I presume I've some 
rights in the matter. 


Quite so, sir, that's why 
I'm asking you, sir, 


But why this impatience? 
Hang it, man, it isn't 
done! 


Sorry, sir, but I cannot 
regard that as a serious 
objection. 


Do you hear this, Lanyon?. 
(To Jekyll) 

Is this another evidence 

of your - eccentricity? 


If it is eccentric to be 
impatient in love, sir, 
I am. 
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LAP DISSOLVE TO: 


- | B-14 (Cont'd) 

. GENERAL: 
' ; MURIEL: 
GENERAL: 
: . JEKYLL: 

‘ GENERAL: 
: JEKYLL: 
t . 
GENERAL: 
i 

: JEKYLL: 


Why, this is downright 
indecent! 


Father, do you think it 
fair to keep us apart for 
so long? 


I waited five years for 
your mother. 


You have a sturdy tempera- 
ment General. 


I pride myself on it. 


But don't make me wait 
five years for Muriel. 


Now, my boy, you must 
leave these matters to 
me, There is such a 
thing as decent observances 
you know. 

(He holds out his hand) 
Good night. 


Good night, sir. 

(To Muriel) 
Au revoir, my dear. Come 
Lanyon. 


END OF SEQUENCE "B" 
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LA DR. JEXYLL AND MR. HYDE C=1 
SEQUENCE "Cc" 
C-1 


MOVING SHOT - JEKYLL AND 


LANYON 
LANYON: I'm afraid you offended 


the General. 


JEKYLL : Offended him-? Pity I 
didn't strangle the old 
walrus. Did you hear 
him - wait, wait! ‘hat 
the devil does one wait 
for? 


LANYON: I hope the responsibiili- 
ties of marriage will 
sober you up. 


JEKYLL: But/I am not marrying 
to be sober. I am 
marrying to be drunk - 
drunk with love, and 
life, and experiment! 


LANYON: Your experiments are 
absurd. 


JEKYLL : Aht You have no interest 
in science at all. You 
have no dreams; no 
curiosity. 


LANYON: There are bounds beyond ~ 
which one should not go. 


JEKYLL: (Sardonically) 
Yes, it isn't done, I 
suppose, I tell you 
there are no bounds, 
Lanyon. 


C-2 


EXT, INTERSECTION OF 
Br AND COURT - 
I - -LAMP 
POST - NIGHT 


A lamp lighter mounts his 
little ladder, turns on 
the gas, lights the lamp, 
descends and goes on his 
way. Jekyll and Lanyon 
walk into the shot and 
stop. Jekyll continues. 

JEKYLL: Look at that lamp, Lan- 
yon! But for some man's 
curiosity we should not 
have had it and London 
would still be lighted 
by link-boys - dark and 
drab and horrible in- 
stead of the glamorous 
place it is! And one of 
these days London will 
glow at night with in- 
candescents and will be 
so beautiful that even 
you, old fellow, will 
be moved by it. 

(Continued) 


G-2 (Cont'd) 
LANYON: 


JEKYLL : 


C=3 


MEDIUM SHOT OF - DOORWAY 
LEADING INTO GOURT -NICGHT 


(Seen from Jekyll's 
position) 


To Fey ea pene em ETT TS nae 


i A young woman - Ivy 

: Parsons, the street 

: walker - and a heavy-set 
i , hard-looking man of the 
: lower class are in the 
-_ midst of an altercation. 
gees The girl has hold of the 
K : man's coat and is trying 
: to prevent his leaving 


i her. 
i RUFFIAN: 


IVY: 
With his open hand the 
man slaps the girl across 
the face. She screams, 
i but hangs on to him. 
‘ C-4 
DOORWAY LEADING INTO COURT 
= CLOSE SHOT - A FLASH - 
LANYON AND JEKYLL - NIGHT 
Jekyll's good-natured ex- 
pression has changed to 
one of fury. He starts 
across the court. Lanyon 
snatches at him and tries 
to detain him. 

LANYON : 


(Continued) 


: 
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I prefer the well marked 
paths of science. I 
have no taste for the 


byways. 


Ah, my dear fellow, but 
it's in the byvays and 
alleys and courts and 
holes and corners that 
the secrets and the 
wonders lie -- in science 
and in life. Look at 
London -- how fascinating 
its hidden corners are! 
I say, what's that? 

(He points off) 


Let go, you blowse... 
I'll hit yout 


I'll have the police at 
yous 


This is not your affair. 


see eee tee 
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C-4 (Cont'd) 


Jekyll jerks himself free 
from Lanyon and exits, 
Lanyon looks around 
apprehensively for a con- 
stable, 


CH5 


EXT. COURT - NIGHT - AT 
DOORWAY - MEDIUM SHOT 


The girl screaming and 
holding on to the man, 
With clenched fist he 
hits her in the jaw and 
knocks her away from him. 
He kicks her a couple of 
times. As she collapses, 
he turns to escape. 
Jekyll runs in and grabs 
him. The man aims a 

blow at Jekyll and misses. 
Jekyll clips him on the 
chin and the fellow stag= 
gers back against the 
wall, As Jekyll moves 
forward to continue the 
combat, the fellow ducks 
and takes to his heels. 
Jekyll turns his atten- 
tion to the girl. The 
fracas has attracted a 
little crowd of neighbors. 


C6 
INT. HALLWAY - MEDIUM 
(A narrow staircase leads 
to the floor above) 
The girl is slumped 
against the wall, groan- 


ing. Jekyll drops to a 
knee beside her. 


He turns toward the 
spectators. 


A VOICE: 


Jekyll gathers the girl 
into his arms and starts 
up the stairs with her, 


CH3 


Are you badly hurt? 


Where does this girl 
live? 


Upstairs! 


an tee 
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C-7 
EXT. COURT AT DOORWAY 
ME MSH - 


The group of neighbors 
discussirg the affairs. 
Lanyon enters to them. 


' COCKNEY 


C-8 


INT. IVY'S ROOM - FULL 
Jekyll drops the girl on 
the bed and stands back. 
She immediately sits up, 
rubbing her knee. 


C=-9 


INT. IVY'S ROOM - NIGHT 
o) ~ JEKYLL 


He realizes from the 
girl's speech and manner 
that she is not serious- 
ly hurt. He permits him- 
self a smile of amusement 
at her reaction to the 
incident and shows an 
interest in his sur- 
roundings. 


C-10 
INT. IVY'S ROOM - NIGHT 


ees 


She glances up toward 
Jekyll and takes in the 
fact that here is a hand- 
some young man of the 
upper class who already 
has exhibited a certain 
interest in and sympathy 
for her, With the idea 


LANYON: 


VOICE: 


IVY: 


of increasing his interest, 
she deliberately pulls her 


skirt above her lkmee. 


IVY: 


What's all this about? 


Oh, it's only one of Ivy 
Parsons! customers try- 
ing to swindle her. She 
made a row and he gave 
her what for. The toff's 
carried her upstairs. 


He's broke my knee and 
my jaw, too. I'll have 
him for this! 


Look where he kicked me! 


LA DR. JEKYLL AND MR. HYDE 


Cell 


INT, IVY'S ROOM - NIGHT - 
MeDiluM SHOT - IVY AND 
JEKYLL 


The girl exhibits a well- 
shaped leg for Jekyll's 
inspection. The Doctor 
examines the knee with 

a glance. , 


JEKYLL : 


Ivy coyly drops the cur- 
tain on the leg show and, 
rising, becomes the 


actress. 
IVY: 

He speech is accompanied 

vy posturing and eye- 

work of the most provoca- 

tive kind - intended to 

compel him to take her 

- into his arms, but Jekyll 
resists the temptation. 
' He leans back against 

the wall, watching her 

with a smile. Ivy 

suddenly changes her 

tactics, She groans and 

clutches at her side. : 
JEKYLL: 
IVY: 
JEKYLL : 
IVY: 
JEKYLL : 
IVY: 


_ She begins to undress. 


CUT TO: 


It's only a bruise, It 
will be quite well ina 
few days. And, vy the 
way, you must not wear 
so tight a garter. It's 
bad for you - impedes 
the circulation. 


It's awful kind of you 
to look after me. Any- 
body can see that you're 
@ real gent. Now, 
you're the kind a woman 
would do something for. 


What is it? 


But he's hurt me here, 

too, the blighter. 
(She indicates her 
stomach) 

He's broken my ribs, 

that's what he's done. 

I'm going to faint. 
(Jekyll examines 
her ribs) 


You are not seriously 
hurt. But a bit of rest 
will do you no harm. 


You think I ought to go 
to bed? 


( Smiling) 
I know of no better 
place for a rest. 


(Coyly) 
Oh, all right. You turn 
your eyes away now -~- 


Paice abe. heh att | 


oe C-12 

EXTERIOR ~ COURT - NIGHT 

Lanyon and a couple of 

neighbors. A constable a 


enters, 
LANYON: 


The constable produces 
his notebook and pencil, 


Oe eR en eet ene cnerralnge eae 


CONSTABLE: 


MM tees 


Lanyon, fearful that Jekyll 
will be involved in this 
vulgar business, hastily 
exits to the hallway. 


see 


C-13 


F INT. IV¥'S ROOM - MEDIUM 
i : ; - NIGHT 


Ivy, in bed, is drawing 
“ the covers up. over her, 
ES Jekyll enters the scene, 
‘ JEKYLL: 


With a sudden movement Ivy 
throws her arms around 

his neck and pulls him to 
her and kisses him, 


Cm14 


INT. IVY'S ROOM - NIGHT 
AT DOOR = CLOSE SHOT 


: The door opens, Lanyon 
; . appears, He is shocked by 
5 what he sees, 


LANYON: 
C-15 
INT. IVY¥'S ROOM - NIGHT 
FULL SHOT 


Disturded by the entrance 
of Lanyon, Jekyll removes 
Ivy's arms from around 
his neck and rises, Ivy 
Ziares at the intruder. 


( Continued ) 
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Just a common alter~ 


cation, officer, between 


@ man and a woman, 


friend interferred and 


has taken 
upstairs, 


the 


Woman 


(To the crowd) 
Here you, what's the 
name of this woman? 


How's the pain now? 


Jekyll! 
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C-15 (Cont'd) 


Jekyll waves goodbye to 
Ivy and joins Lanyon. 


As Lanyon and Jekyll 
exit, 


LAP DISSOLVE TO: 


C-16 


EXT. STREET AT LAMP POST 


The two men enter and 
stop. 


(Continued) 


JEKYLL : 


LANYON: 


LANYON: 


JEKYLL: 


LANYON: 


LANYON : 


JEKYLL ¢ 


LANYON : 


DR. JEXYLL AND MR. HYDE C-7 


(To Ivy with a laugh) 
I'm a doctor, you know, 
and I'll call that kiss 
my fee. 


We'd better go, Jekyll. 
There's a constable on 
his way up. 


Come back soon, won't 
you? 


(Laughing) 
Sorry, but I'm afraid I 
can't, 


I thought your conduct 
quite disgusting, Jekyll. 


Conduct? A pretty girl 
kissed me. Should I have 
called the constable? 
Even suppose I liked it. 
That's not a matter of 
conduct but of elementary 
instinct, 


You ought to control 
those instincts. 


Are you pretending that 
you canor do? We can 
control our actions, 
but not our impulses, 


Perhaps you've forgotten 
you're engaged to Muriel, 


Forgotten it! Can a man 
dying of thirst forget 
water...And do you know 
what would happen to 
that thirst if water 
were denied it? 


If I understand you 
correctly, you sound 
almost indecent. 
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C-16 (Cont'd) 


LAP DISSOLVE TO: 


DR. JEXYLL AND MR. HYDE 


JEKYLL: 


LANYON: 


JEKYLL ¢ 


LANYON : 
JEKYLL: 


LANYON : 


JEKYLL : 


Indecent} What names 
you give things. Why 
aren't you frank enough 
to admit that other, 
that "indecent" self in 
you. No, you prefer to 
hide it and pretend it 
isn't there. 


We have to accept certain 
things. 


I don't want to accept 
them! I want to be 
clean, not only in my 
conduct, but in my 
innermost thoughts and 
desires. And there is 
only one way to do it. 


How? 


By separating the two 
natures in us. 


Oh, that mad theory of 
yours! 


Med? We'll see, Lanyon, 
we'll See@s.e-5 


END OF SEQUENCE "Cc" 
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MT DR. JEKYLL AND MR. HYDE 
SEQUENCE 


Del 


INT. JEKYLL'S LABORATORY 
FULL SHOT = NIGHT 


(This is the well-equipped 
work-room of a scientist 
who can afford anything he 
cares to buy, and includes 
among its furnishings the 
most modern conveniences 
(even one of Mr. Edison's 
phonographs) and an impres- 
sive variety of retorts, 
test-tubes and whatever 
else might be expected in 
such a laboratory. The 
main room is partly divided 
from the alcove, in which 
the presence of a bed sug- 
gests that it is Jekyll's 
frequent habit to spend 
long hours here. Two other 
pieces of furniture are in 
the alcove = a chest of — 
drawers and a tall mirror. 
There is a door leading in- 
to the laboratory itself, 
and a door in the alcove 
which gives in the opposite 
direction) 


As the scene FADES IN 
Jekyll is at work compound- 
ing a mixture of liquid 
chemicals. He is rather 
carelessly dressed. His 
manner indicates an in- 
tensive concentration and 
overpowering interest in 
the result of his efforts 


oon 
De2 


INT, JEKYLL'S LABORATORY 
AT TABLE + NIGHT + CLOSE 


With meticulous concern 
ever the exact quantity, 
Jekyll adds an ingredient 
to the compound in the 
mixing glass and then, 
with one eye on his watch 
and another on the glass, 
he awaits an expected 
development. When nothing 
happens his expression 
indicates an acute disap- 
pointment, He opens a 
note book which rests on 
the table and makes an 
entry therein. 
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MT DR. JEKYLL AND MR. 


De3 


INSERT CLOSEUP - A PAGE 
OF THE NOTEBOOK 


The numbered entries in- 
dicate that he has made 
a series of experiments 
in order to achieve a 
certain result, but that 
so far the outcome has 
been a failure. He 
writes: 


XVIII...Bismuth fails to 
bring expected reaction, 
Shall try combination 
XITI with addition of 
Proctor's salts... 


De4 


INT. JEKYLL'S LABORATORY 
NIGHT - MEDIUM SHOT 


Jekyll finishes his writ- 
ing, closes notebook, 
pours out the mixture and 
sets about compounding 
another...There comes a 
knocking on the labora- 


tory door. 
SOUND: 
Jekyll glances up im- 
patiently. 
JEKYLL: 
POOLE'S 
VOICE: 
Jekyll is about to send 
him away, but changes his 
mind. He opens the door. 
D-5 
INT. JEKYLL'S LABORATORY ~ 
AT DOOR - NIGHT - CLOSE 
SHOT 
Jekyll and Poole. 
JEKYLL: 
POOLE: 
(Continued) 


HYDE D-2 


(Knocking on the 
door) 


Who's there? 


I, sir. 


What is it, Poole? 


Begging your pardon for 
the intrusion, sir, but - 
(Poole looks awk-~ 
wardly at his 
master) 


DR. JEKYLL AND HR. EYDE 


D-5 (Cont'd) 
JEKYLL: 


POOLE: 


JEKYLL: 


POOLE: 


JEKYLL: 


POOLE: 


JEKYLL: 


POOLE: 


JEKYLL: 


POOLE: 


JEKYLL: 


POOLE: 


(With good-humored 
impatience) 
Well, well, Poole, what 
is it? : 


I was worried, sir. Did 
you sleep last night, 
sir? 


(Good-naturedly) 
Very good of you, Poole, 
but don't worry about 
M€. 

(Then, with a mock 
air of mystery) 
There are things afoot, 

Poole - extraordinary, 
incredible things. Do 
you realize that, Poole? 


(Utterly bewildered) 
Yes, sir. But you had 
only a cup of tea for 
breakfast, sir, for 
three days. Your 
health -- 


My health's never been 
better, But now, Poole, 
you didn't interrupt 

me to inquire after my 


health, did you? 


I beg your pardon, sir. 
Dr. Lanyon was here 
yesterday. 


Lanyon? I've no time 
for him now. If he 
calls again tell him 
I'm wandering in the 
byways of science. Do 
you understand that, 
Poole? 


Yes, sir. Byways of 
science, sir. 


Now is that all you 
came to tell me, Poole? 


One of General Carew's 
servants brought this, 
sir. 

(He hands Jekyll 

a note) 


(As he takes the 
note) 
Why the devil didn't 
you tell me at once, 


- Poole? 


I'm sorry, sire 


MT DR. JEKYLL AND MR. HYDE 


D-6 
INSERT = CLOSEUP OF NOTE 


My dear: 

Do you quite understand 
that I shall never for- 
give you for not coming 
to dinner last night? 
You don't know how vexed 
father is. 


Perhaps we shall both 
forgive you if you come 
to lunch tomorrow - 
there will be no other 


guests. 
Only partly yours until 
tomorrow, 
MURIEL. 
D-7 


INT. JEKYLL'S LABORATORY 
NIGHT - MEDIUM SHOT 


Jekyll and Poole. 
JEKYLL: 
POOLE: 
JEXYLL: 


POOLE: 
JEKYLL: 


POOLE: 


Poole exits. To empha- 
size his desire for 
seclusion, Jekyll locks 
the door after him. Again 
he mixes certain chemi- : 
cals in his glass. From a 
shelf he takes down a 
glass jar containing a 
small quantity of white 
powder. He pours some 

of this into a small 
crucible, and with 
chemists! tongs holds the 
crucible over a gas flame. 


(Continued) 


Poole, I am being chided. 
Yes, sir. : 


Sins of omission, Poole, 
are the most relentless. 
I remained at home last 
night rather than listen 
to the incomparable 
platitudes of General 
Carew and his friends. 
And so Miss Muriel 
scolds me. 


Yes, sir. 


(With change of 
manner) 
Go to Miss Muriel at 
once and give her my 
solemn assurance that I 
shall be there tomorrow. 


Very good, sir. 
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D-7 (Cont'd) 


Carefully he pours a 
liquid from the crucible 
into the mixing glass, 
whips out his watch and 
awaits the results. For 
a moment nothing happens. 
Then Jekyll leans forward 
-- tense -- expectant ... 


D-8 


INT, JEXYLL'S LABORATORY 


NIGHT = CLOSEUP - 
THE MIXING GLASS 


The liquid in the glass 
begins to boil and bubble. 


D9 


INT. JEKYLL'S LABORATORY 
NIGHT + CLOSEUP = JEKYLL 


As he watches. it. An ex- 
pression of amazement 
that changes slowly to 
one of triumph. 


D=-10 


INT. JEKYLL'S LABORATORY 
MEDIUM SHOT = NIGHT 


As the liquid ceases to 

boil, Jekyll clasps the 

@lass in his hand and 

continues to gaze at it. 

He knows what this mix- 

ture is, but what it will 

do he does not know -- 1h 
and the temptation to eae 
drink it grows stronger, : 4 
but battles with a fear 

lest nothing at all will 

happen, or lest something. 

inconceivable will happen. 


CUT TO: 


Dell 


INT. CAREW DRAWING ROOM 
5 8 MEDIUM CLOSE SHOT = NIGHT 


Poole and Muriel. 


MURIEL: Tell him I forgive him 

this time, Poole, but I 
‘ have been anxious about 
cal Me 
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D-11 (Cont'd) 
POOLE: 


MURIEL: 


POOLE: 
MURIEL: 


POOLE: 


De12 


INT. JEKYLL'S LABORATORY 
NIGHT = MEDIUM CLOSE SHOT 


Jekyll, glass in hand, 
gazing at his compound. 
Before he drinks, he goes 


' hurriedly to the table 


and nervously writes. 


D-15- 
INSERT -- CLOSEUP - NOTE 
If I die, I die in 


the best of causes = 
science. What wealth I 


“have I leave to Muriel 


Carew, whose love I take 
with me into darkness. 
My books and my appara- ~ 
tus to the hospital. 
(Signed) 
JEKYLL. 


D-14 


INT. JEKYLL'S LABORATORY 
NIGHT - MEDIUM CLOSE SHOT 


By a sudden, determined 


effort he tosses his fears 
from him, lifts the glass 
to his lips and drains it. 
For a moment nothing at all 
happens. Then, as though 


(Continued) 


Quite so, Miss. I have 
been anxious myself, 
Miss. 


Oh, you take good care 
of him, Poole, won't 
you? 


Indeed I will, Miss. 


Thank you, Poole, and be 
sure and tell him I for- 
give him and am anxious 
about him because -- 
(Impulsively) 
He is the noblest, hand- 
somest man in the world, 
isn't he, Poole? 


(Quite warmly, for 
Poole) 
So he is, Miss. He was a 
handsome baby, if I may 
Say SO. 
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De1l4 (Cont'd) 


‘stricken by a convulsing 


spasm of pain, he begins 
to writhe, He clutches 
at the table to keep him- 
self from rolling on the 
floor. His features con- 
tort themselves horribly. 
His appearance begins 
noticeably to change. 


D-15 


IN ALCOVE + MEDIUM SHOT - 
AT MIRROR - NIGHT 


During another moment 
nothing appears on the 
surface of the mirror... 
But the groans and 
mutterings of a soul in 
horrible torment can be 
heard. Presently these 
cease. And now, bit by 
bit (as though the 
figure were approachin 
slowly and at an angler 
the reflection of Hyde 
appears in the mirror. 


D-16 


INT. ALCOVE = NIGHT 
CLOSEUP 

The reflection of Hyde 
in the mirror = a grin- 
ning, sneering mask of 
malice and evil. 


HYDE: 


D-17 


INT. LABORATORY - FULL 


SHOT - NIGHT 

Hyde continues peering 
into the mirror - ex- 
amining his features - 


(Continued) 


Free at last! 
dare and to dot 

(Then, with a 

sudden change 

of mood) 
Twaddle, eh, Lanyon? Eh, 
Carew? Hypocrites! 
Deniers of life’ 

(He mimics Carew) 
You must wait, my dear 
fellow. Wait! Slaves! ~ 
Slaves! If you could 
see me now, what would 
you think, eh? 


i! 
4 
(To his own 
reflection) : 
Free to 
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SEQUENCE "x" 
FADE IN. 


Hel 


INT. JEKYLL'S BED CHAM- 
BER - MEDIUM SHOT - 
NIGHT 


Jekyll, in evening 
clothes having just 
finished dressing, is 
about to start for the 
Carew home. Poole is 
by the door waiting to 
help his master on with 
his inverness coat and 
to hand him his hat and 
stick, With the free- 
dom of an old servant, 
Poole discusses the 


dinner, 

POOLE: 
’ JEKYLL: 

POOLE: 

Poole is obviously 

eager for such an event 

because it has been 

long since the Jekyll 

home has been the scene 

of gaiety. 
POOLE: 
JEKYLL 


DR. JEKYLL AND MR. HYDE 


Begging your pardon, sir, 
will it be a large af- 
fair? 


Oh, not particularly. 
General Carew's cronies, 
chiefly. They wouldn't 
regard the marriage as 
authentic, you know, une 
less they were formally 
informed at a dinner 
table. It takes so |. 
many bottles of port, 
Poole, to make a . 
marriage respectable. 


(Not quite under- 
standing, but full 
of faith in Jekyll) 


Quite so, sir. Perhaps 


you will be giving a 
dinner yourself, sir -- 
a kind of announcement 


dinner, if I may say so. 


It would be like the 
gay old times, sir. 


(Laughing) 
The "gay old times" are 
back from now on, Poole. 
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EYDE H-2 


ES a DR. JEXYLL AND MR. 


He2 
INT. JEKYLL'S BED CHAM- 
SHOT -“NIGET 
Poole helps Jekyll on 


with his coat and hands 
him hat and stick. 


POOLE: 
JEKYLL: 
; POOLE: 

Jekyll exits. Poole 

looks after him with 

affectionate admiration. 

He3 
INT. CAREW DRAWING ROOM 
0 - 

Muriel and her father 

awaiting the arrival of 

their guests. Hobson 

enters. 
HOBSON: 

The two men enter. 

Utterson talks to the 

General ... Lanyon to 

Muriel. 

H-4 
INT. CAREW DRAVTING ROOM 
SES - Y AD 

MURIEL - NIGHT 
LANYON: 
MURIEL: 
LANYON: 
MURIEL: 


Lanyon's manner and 
tone betray the fact 
that he envies Jekyll. 


Shall I call a hanson, 
sir? 


“No, thank you. It's not 


far and it's a fine night. 
A walk through the park 
will do me good. Good 
night, Poole. 


Good night, sir. 


Mr. Utterson and Dr. 
Lanyon! 


I'came early because I 
must go early, my dear. 
I am so busy I really 
shouldn't have come at 
all. 


I should never have for- 
given you. 


I should never have for- 
given myself. 
(Then, rather wist- 
fully) 
I wish you all happiness, 
my dear -- all happiness. 


Thank you. 
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D-17 (Cont'd) 


his hands - his feet. He 
makes hiw way to the 
laboratory door. He tries 
it to make sure that it is 
locked and, by listening, 
assures himself that there 
is no one in the corridor 
outside. He hastens back 
into the alcove, sees the 
note on the table, picks 
it up and tears it into 
pieces. 


D-18 


INT. ALCOVE - MEDIUM SHOT 
NIGHT 


From the chest of drawers 
he takes a cape. From 
behind a curtain he rescues 
an old’felt hat. From the 
mantel piece he takes the 
key to the outside labora- 
tory door. He quietly 
opens the alcove door and 
exits, closing the door 
behind him. 


D-19 


EXT. STREET IN REAR OF 
LABORATORY = NIGHT 


(A narrow and almost de- 
serted thoroughfare. Shops 
and other signs of life in 
the background) 


Hyde lets himself out of 
the door set into the 
blank wall of laboratory 
-- locks it after him and 
moves cautiously down the 
street. 


D-20 


EXT. STREET INTERSECTION - 
LONG SHOT - NIGHT 


A public house occupies 
the corner, next to ita 
green grocers stand. 
Several men are emerging 
from the public house. A 
child carrying a bag turns 
the corner. Behind her, 
in earnest conversation, 
are Utterson and a friend. 
The child drops the bag 
and the contents - 
potatoes or some other 
vegetable - spill on the 
ground. She stoops to 
pick them up. Hyde 
approaches at a furious 


(Continued) 
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D-20 (Cont'd) 
CHILD: 


Hyde proceeds and tramples 
the child!s stock. The 
child tries to beat him 
pack with her Little fists. 


HYDE: 


He goes forward as he 
speaks, knocking the 

child down and trampling 
her in his path. She 
screams. The public house 
men, the green grocer, 
Utterson and others pursue 
and surround Hyde. 


D-21 


EXT. INTERSECTION - NIGHT 
MEDIUM SHOT - THE GROUP 


AD LIB: 

Hyde, snarling, 1s beat- 

ing their hands from him. 

Utterson and the other 

_man arrive. Utterson 

takes charge. 
UTTERSON: 
HYDE: 


De22 


EXT, INTERSECTION - NIGHT 
MEDLUM SHOT - THE GIRL 
AND THE WOMAN 


The little girl has risen 
to her feet. She is cry- 
ing. 


DR. JEKYLL AND MR. HYDE 


Here, look out, sir! 
You'll step on ‘em, sir. 


Out of my way, you brat! 


I'll do for him, the 
filthy blightert 


You'll hang for thist 
Here, you beast! 


He's killed my child, 
that's what he's done lt 
Hold him! 


You deserve a dose of 
cat-o-nine tails for 
this. Call a constablet 


Wait! The brat's not 
hurt! Look! 
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EXT. INTERSECTION - NIGHT 
MEDLUM SHOT - GROUP OF MEN 


UTTERSON: Hurt or not, you're go- 
ing to be punished for 


this. 


HYDE: (Fearful, yet with 

a leer) 

There's nothing wrong 

with the brat that - 

money won't cure. 
(Then to the 
tradesman) 

Is this your child? 


TRADESMAN: It is. 


HYDE: I'll give you fifty 
pounds. ; 
| 
TRADESMAN: All right. Hand it 
over. ’ 
HYDE: Come with me. u 


. D-24 


AT LABORATORY DOOR 
ee LONG SHOT - NIGHT 


Hyde leads the group of 
men to the door. He un- 
locks the door and dis- 
appears. Utterson 
addresses the others. 


UTTERSON: Do any of you know this 
man? 
ONE MAN: No, sir. 


ANOTHER Hets a new one in. this 
MAN: neighborhood, the 
blighter. 


Hyde reappears and hands 
the grocer a check. 
De25 


AT LABORATORY DOOR = NIGHT 
CLOSE SHOT 


- Grocer and Hyde. 


‘ GROCER: (Reading the check) 
fo Ps ' Henry Jekyll - that's 
Me his name. 

: Utterson abruptly enters 

the scene, takes the 

: check from the grocer and 

scans it. 


(Continued) 
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D-25 (Cont'd) 


UTTERSON: (In astonishment) 
Here, let me gee it. 
(Then, after examin- 
ing the signature) 
Yes, this is Jekyll'ts 
signature. I don't un- 
derstand this. 


D-26 


AT LABORATORY DOOR - 


NIGHT - MEDIUM SHOT - 
THE GROUP 


The grocer and his friends . 
depart with the check. 

Hyde is about to exit to 
the laboratory. Utterson 
halts him. 


UTTERSON: How did you get that 
check from Dr, Jekyll? 


HYDE: Ask him! 


Hyde jerks loose from 
Utterson and disappears 
in the laboratory. 


UTTERSON: (To his friend) 
Utterson and his friend Dr. Jekyll is my client. 
start for Jekyllts home, He lives around the 
. corner. I must look 
into this. 


D-27 
INT, LABORATORY - NIGHT 
MEDIUM SHOT 


Hyde hastens in and 
frantically sets about 
mixing the potion ... As 
he 1s about to drink, 
there comes a knock on 
the door. 


HYDE: Whots there? 
D-28 


INT, CORRIDOR <- AT 
LABORATORY DOOR «- 
CLOSE SHOT = POOLE 


He is astonished by the 
strange voice. He grows 
suspicious = raps again. 
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(Continued) 
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D-28 (Cont'd) 
POOLE: 


He rattles the doorknob. 
The door is thrown open. 


D-29 


INT. CORRIDOR ~ 
AT LABORATORY DOOR 
MEDIUM SHOT - NIGHT 


Dr. Jekyll is facing him. 
POOLE: 


JEKYLL: 


The scene is disturbed 
by. the sounds of the 
approach of Utterson. 
Poole steps out to see 
who is coming. 


D-350 


INT, LABORATORY = NIGHT 
MEDIUM SHOT - 


Jekyll awaiting the 
arrival of the visitors. 
Poole admits Utterson 
and his friend. 


UTTERSON: 


(Continued) 


D-12 


Who's there? Dre 
Jekyll, sir. Dr. 
JEKYLL! Do you hear 
me, sir? Is that you? 
Please let me in, sir - 
let me int , 


(Utterly bewildered 

as he faces Jekyll) 
I beg your pardon, sir. 
I thought I heard. a 
strange voice. 


That's quite all right, 
Poole. There was some- 
vody here ~ a friend of 
mine -- his name was 
Hyde. That's it - 
Hyde. He's just gone 
out by the other door. 


I'm sorry to intrude so 
unceremoiiiously, Jekyll, 
but an incredible mon- 
ster has just trampled 
down a child, and in 
compensation to the 
father has given him a 
check bearing your 


‘authentic signature. 


I don't understand. 
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D-30 (Cont'd) 
JEKYLL: 
UTTERSON : 
JEKYLL : 


Utterson and his friend 


leave. dJekvil goes to 
his mirror. 


D-31 


INT. ALCOVE - AT MIRROR _- 
OSE SHOT 


Jekyll examines himself 
in the mirror. He finds 
it hard to believe the 
truth of all that has 
happened within the last 
few minutes. Suddenly 
he is overcome by a 
recollection of Hyde's 
performance and appear- 
ance. He shudders - 
revolted - disgusted. 


He rises, takes from a 
shelf or cabinet a book 
or ledger, obviously a 
diary, and writes in it. 


D-32 
INSERT: CLOSE UP - DIARY 


My first experiment in 
the separation of the two 
natures in man has been 
completed. I became for 
a time that hidden self 
which people call evil. 


' Strangely enough, at first 


I experienced no sense of 
evil. I felt free and 
strong, but an incident 
occurred that I shudder 

to remember - I am afraid 
the experiment is fraught 
with infinite danger. I 
have ventured into a realm - 
where even science may not 
walk with safety. 


FADE OUT. 


END OF SEQUENCE "D" 


D-13 


I know nothing of the 
incident, Utterson, 
but I did give him the 
check. 


It is not my affair, 
Jekyll, but this is an 
unsavory fellow to have 
as a friend. 


You are quite right, 
my dear Utterson, and 
from what I have 
learned of him, you 
may rest assured that 
I will have nothing 
more to do with him. 
(As Utterson hesi- 
tates) 
You may take my word 
for it, Utterson. 


LA DR. JEKYLL AND MR. HYDE E-1 
SEWUENCE "5" 
FADE IN: 
E-1 


INT. CAREW'S DRAWING 
ROOM - MEDIUM SnOT -DAY 


Muriel Carew is at the 
window looking out (at 
an.angle) at some one 
approaching the front 
door. Her expression and 
manner indicate a re- 
pressed but Joyous ex- 
citement in anticipation 
of the arrival of the 
caller, She turns from 
the window as Hobson 
appears in the doorway. 


HOBSON : Dr, Jekyll, Miss. 
E-2 
INT. CAREW'S DRAWING 
OOM = NW OT - 
ANOTHER ANGLE - DAY 
Muriel, MURIEL: ' Show him in, Hobson, ' 


As Hobson disappears she 
hastens to catch a glimpse 
of herself in the mirror 
over the mantelpiece. 
Hobson reappears with 
Jekyll. As the latter 
bows, Hobson exits, 

Jekyll crosses quickly to 
Muriel and takes her in 
his arms. 


JEKYLL : My darling! 


E-3 


INT. CAREW'S DRAWING 
ROOM - CLOSE SHOT - DAY 
Jekyll and Muriel. He 
kisses her. She responds 
to his caress whole- 
heartedly. 


E-4 


INT. CAREW'S DRAWING 
ROOM - MEDIUM SHOT - DAY 


Muriel suddenly remembers 
that this is not at all 
the manner in which she 
intended to welcome him. 
Gently she pushes him 
from her and then, taking 
his hand, leads him to a 
settee, Both sit. 
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E-5 
INT. CAREW'S DRAWING 
ROOM - AT SETTED - CLOSE 
SHOT - DA 
Muriel adopts a manner 
intended. to give Jekyll 
the impression that she 
is geniinely "put out” 


with him. 
MURIEL: 


JEKYLL : 


MURIEL: 


JEKYLL : 


MURIEL: 


JEKYLL : 


MURIEL : 


JEKYLL : 


(Continued) 


E-2 


Why didn't you come to 
dinner last night? 


Because I love you. 
(As Muriel looks 
at him wondering- 
ly - skeptically) 
Shall I repeat it for 
you? Because I love 
you, I love you. Do 
you understand? 


I'm afraid I don't. 
Oh, Harry, my dear, I 
love your gaiety - I 
love you the more for 
it - but I also love 
you so much -- that 
I'ma little afraid of 
you. Don't be strange 
and flippant with me. 


My sweet, if I seem 
flippant with you, for- 
give me. Your love has 
given me wings - I 
can't stay on the 
ground, And if I seem 
strange - 
(He looks at her 
with a kind of 
whimsical earnest- 
ness) 


(Eagerly, yet a 
little fearfully) 
What is it, my dear? 


If I seem strange it is 
because - I cannot tell 
you all now, my love, 
but I have been face to 
face with a miracle - I 
am on the eve of wonders 
- you will be proud of 
me...proud of me! 


I.am proud of you now, 
my darling, 


Ah, my dear, shall fT 
tell you why I didn't 
come to dinner last 
night? Because I want 
so to be alone with 
you - because I 
couldn't have endured 
seeing you shining like 
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E-5 (Cont'd) 


JEKYLL: 
MURIEL: 
JEKYLL : 
MURIEL: 
JEKYLL : 
E-6 

INT. CAREW'S DRAWING 

ROOM - MEDIOM SHOT - DaY 

On this last line General 

Carew enters and stands 

Slowering at the sea-and- 

strawberry young man. 
GENERAL : 


(Continued) 


(Continuing) 
a star among your 
father's stuffy friends 
and yet not plucking 
you out of your heaven. 
And so I spent the 
evening in my labora- 
tory. 


I'ma little afraid of 
your laboratory - I'm 
afraid it's taking some 
part of you from me. 


No, no, my dear, [I 
love my laboratory be- 
cause I haven't you to 
love, 

(He turns to her 
impetuously and 
takes her hands) 

Marry me now, my dear. 
You don't know how 
necessary it is for me 
to have you by my side 
always. I shall give 
up everything for you. 
I shall become the 

most respectable 
physician in London. 

I shall heal the sick 
and collect my fees and 
do nothing else but 
love you. Say you will, 
my dear. 


Oh, Harry, I want to 
with all my heart, my 
darling. You know I 
do. You must see that 
Ido. But father is so 
difficult. I don't 
want to hurt him - we 
MUST speak to him. 


Very well - I shall 
convince him. We shall 
go to Devon for our 
honeymoon and live on 
love, and strawberriss, 
and the sight of the 
sea, 


(Distantly and, as 
always, pompously) 
Howdye do, Jekyll. 
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E-6 (Cont'd) 


(Continued) 


JEKYLL: 


GENERAL : 


JEKYLL : 


GENERAL : 


JEKYLL : 


GENERAL : 
JEKYLL : 


GENERAL : 


JEKYLL: 


MURIEL: 
GEVERAL: 


MURIEL : 


GENERAL : 


How are you,sir, Per- 
mit me to offer you my 
sincerest apologies 
for my remissness,. 


Very well, my boy, but 
I should prefer a more 
decent regard for the 

proprieties., We 

can't do without them. 


I beg your pardon, sir, 
but some people have 
done very well without 
them - been quite 
happy, in fact. 


Those aren't persons I 
care to discuss, 
Jekyll * 


I have no desire to 
discuss them, sir. I 
was on the point of 
discussing quite 
another matter with 
you. 


What is 1t? 


Muriel and I have 
spoken to you of this 
before, Do you think 
it necessary for us to 
wait so long to be 
married? 


I have already given 
you my decision, 


Quite so, sir. May I 
ask you to reconsider 
it? 


Please, father - 


- I have already an- 
nounced the date of 
the wedding to - er - 
a few close friends. 
I am not in the habit 
of changing my mind, 


But father, I love hin 
and I don't want to 
walt all these months. 
Iwant to marry him: 
now. 


It seems to me, sir, 
that Muriel has decided 
rights in the matter. 


Rights -? This is ex~ 
asperating, sir. I 
shall not be coerced, 


This is not coercion, 
sir. Perhaps I might 


suggest that I will not 


be put off. without 
reason. 


LA DR. JEKYLL AND MR HYDE E-5 


i E-6 (Cont'd) 

GEVERAL: Reason} I have given 
you my reason. And 
there's another thing, 
Jekyll - I am not at 
all satisfied with your 


1 
4 


\ 


i eeaers 
aera 


conduct, 

JEKYLL: I don't understand you, 
sir, 

GENERAL: I expect a young man in 


your position to observe 
certain traditions,sir. 
I want to see you 
settled down, Jekyll, 
before I entrust my 
daughter to your care. 


eS noe a tonne Oe neni ee 


MURIEL: Father! I have no 
fault to find with 
Harry. I don't want 
you to criticize hin. 


ad 


GENERAL: I'll hear no more about 
it! Jekyll, I am going 
to Bath tomorrow for 
the cure. My daughter 
is going with me. 


tk ee pe me Fane ae 


MURIEL : But, father, vou are 
making us both so un- 
happy. I stall be mis- 
erable away fron him. 


GENERAL: You forget yourself, my 
dear. Weare going to 
Bath, No one has ever 
known me to change my 
mind when it is made 
up. 
General exits. 


E-7 


INT. CAREW'S DRAWING 
OM - ~ JEKYLL 
AND MURIEL - DAY a 
JEKYLL: (Angrily) 
Why must we put up with 
this? Do you want to 
marry me? 


MURIEL: With all my heart. 


JEKYLL: Well then, we will 
marry without his con- 
sent. I'll geta 
license. Say you will, 
my love. I want you 
now, NOW! Now's the 
time! we will not go° 
to Devon at all --wetll 
go to Paris. And there 
we'll be so happy and 

: : merry that even the 

{ French will be jealous. 

Say you will - you will, 

my lamb! 


| MURIEL: Oh, my dear, I am so 

. thrilled and tempted, 
and I do so want to go- 
but - you heard father 


(Continued) he is, and I don't - 


i 

| ; i 3 

- you see how difficult 
t 7 

I can't hurt him. 


HYDE E=-6 
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; E-7 (Cant'd) 
: JEKYLL: 


MURIEL : 


ce whats nae eee 


JEKYLL : 


LAP DISSOLVE TO: 
E-8 


INT. JEKYLL'S LABORATORY 
FULL SHOT - NIGHT 


Jekyll, a bored and rest- 
less person, paces his flcor. 
floor. He strides toa 
window and glances out. 

The sight and sound of 

rain depress and irritate 
him. He snatches a book 

and seats himself in an 
attempt to read. But he 
flips over the pages in 

a vain attempt to find 
something that will catch 
and hold his interest. SOUND: 


: : JEKYLL : 
! Poole enters with letter. 
‘ He crosses to Jekyll, 
: E-9 
INT. JEKYLL'S LABORATORY 
Q OT = A 
POOLE - NIGHT 
POOLE: 
. JEKYLL: 
POOLE: 
JEXYLL : 
— 
POOLE: 


(Continued) 


It's only a little hurt 
to his vanity, and that's 
due him. But it's a 
greater hurt you will do 
me if you refuse. 


(Almost ready to cry). 
Oh, Harry, do be patient 
a little while. I'll do 
my best - my very best - 
to change father's mind 
while we are at Bath. I 
am sure I can do it. 
Don't you love me enough 
to wait for me a little 
while? 


(Rather bitterly) 
Oh, of course, of course, 
my dear, I love you 
enough - and I'll wait - 
I'll wait, 


(Knock on door) 


(listlessly) 
Come in, 


A letter from Bath, sir. 
I thought you might want 
to see it at once, sir, 


(As he hastily tears 
open the letter) 
Quite right, Poole. 


(As Jekyll reads the 
letter) 
Might I ask, sir, if Miss 
Muriel's coming home? 


Eh? Oh, home. No, she 
isn't, Roole. She won't 
be home for another month. 
And I can't even go to 
see her. Think of that! 
Her father's rheumatism 
is no better, Poole. Do 
you understand? Her 
father's rheumatism is no 
' better. : 


I'm sorry to hear it,sir, 


oo eee ems emer = 
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E-9 (Cont'd) 


JEKYLL: 


POOLE: 


Poole exits, conscious of 
having done a good deed. 
Jekyll waits until the 
sound of his footsteps 
have died away. Then, 
with something of the air 
of a mischievous bov, he 
quietly locks the labora- 
tory door, He places a 
mixing glass on the table, 
and after it a couple of 
phials containing in- 
gredients of his magic 
potion. Lastly, he takes 
from its shelf the jar 
containing the white 
powder, 


JEKYLL: 


POOLE: 


JEKYLL: 


POOLE: 


JEKYLL : 


POOLE: 


Hang his blasted rheuma- 
tism, the old walrus! 
Another month - and 
she's been gone two weeks 
now. There's devotion 
for you, and there's 
love among the proprieties. 
(He crumples the: 
letter and tosses it 
away) 
(Anxiously) 
I beg your pardon, sir, 
but may I suggest that 
you ought to be amused, 
sir. 


Amused? I am amused, 
Poole. Don't I look 
amused? 


Beggin' your pardon, sir, 
you do not,sir. 


What can I do to amuse 
you, Poole? 


It's not me, sir, it's 
yourself. You ought to 
get out, sir. If I may say 
so, sir, you are too im- 
mured in your laboratory. 
I understand London 

offers many amusements 

for a gentleman like you, 
sir, 


But a gentleman like me 
daren't take advantage of 
them, Poole. Gentlemen 
like me have to very care- 
ful of what they do and 
what they say. Gentlemen 
like me have to wait, 
Poole. But, by Jove, 
you're right! There's 
all London outside wait- 
ing for me - exciting -. 
beautiful - and here I am 
buried like a mole. As 
you say, immured. Poole, 
you've done me a service, 
Thank you. 


Thank you, sir. 
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E-10 


INT, JEKYLL'S LABORATORY 


LE = OSE 


SHOT 


Jekyll compounds the 
drink, swallows it and 
changes into Hyde. 


E-11 


INT. JEKYLL'S LABORATORY 
- T 


He crosses to the labora- 
tory door and listens. 
He moves into the alcove. 


E-12 


INT. JEKYLL'S LABORATORY 
ALCOVE - MEDIUM SHOT - 
bi 


From a drawer in the 
chest of drawers he takes 
a key, slips it into his 
pocket. From behind a 
hanging curtain he takes 
a hat, a cloak and a 
stick, He dons hat and 
cloak and exits by way 

of the door from alcove, 


E-15 


EXT. STREET DOOR LEADING 


The door opens. Hyde 
enters. He carefully 
locks the door behind 
him and starts down the 
street. 


LAP DISSOLVE TO: 


E14 


INT. CORRIDOR OUTSIDE 
IVY PARSON'S ROOM - NIGHT 


(Getting in stair-head 
and door to Ivy's room. 
Another door in between 


the two) 


Hyde mounts the stairs 
into the scene - glances 
around as though to 
assure himself that he 

has come to the right 
place, goes to Ivy's door. 
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E-15 


EXT, CORRIDOR OUTSIDE 
TVYTS DOOR - CLOSE SHOT - 


Hyde, grinning to himself 
in anticipation of en- 
countering Ivy. He glances 
around to make certain he ©: 
ig not being overlooked. 
Quietly, slyly, he turns 

the knob of the closed 
door. He is disappointed 


to find it locked. He 


applies his eye to the 
keyhole, but evidently 
fails to see anything. 
He rises to an erect 
position and raps gently 
on the door with his 
knuckles. SOUND: 
He waits a moment, and 
failing to evoke a res- 

ponse, he raps on the 


door. with his cane. SOUND: 


E-16 
EXT, CORRIDOR OUTSIDE 
= T 
TODD ANGIE) - NIGHT 


Hyde tapping on Ivy's 
door with cane. Behind 
him is staircase leading 
to floor above, Coming 
from the upper floor, a 
blowsy, middle-aged 
female appears on the — 
staircase and calls down 
to Hyde. 
FEMALE 


Hyde turns to face her - 
- he grins at her. 
HYDE: 


The female suspects that 
she is being "had"... 
She bridles. 
‘ FEMALE 


HYDE : 


(Continued) 


(Rapping on door 
with knuckles) 


(Rapping on door 
with cane) 


Here} Here, Mister, 
what ye after, eh? 


I had - ah - intended to 
make a call on the young 
lady who occupies. this 
charming little nest. 


If it's Ivy Parsons you 
mean - She ain't in. 


I had begun to suspect 
as much. Do you know 


where she can be found? 
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E-16 (Cont'd) 


FEMALE: That's hard to say -- 
but if I was wantin! 
her, Ita try the Blue 
Boar Music Hall. 


HYDE: Fair One, I thank you. 


He bows to her. The 

tfair one! confirmed in 
her suspicion that she 

is being 'kidded,' sniffs 
and disappears up the 
staircase. Hyde chuckles 
and starts down the steps. 


LAP DISSOLVE TO: 


E-17 
EXT. BRIDGE ACROSS THE 
THAMES - LONG onoT — 
NICHT” 


Hyde enters, crossing the 
bridge. One or two 
pedestrians crossing in 
the opposite direction 
pass him. He glances up 
at them. They are struck 
by something odd and un- 
usual about the man ~ 
something that seems. 
faintly to startle them. 
The second -=- a working- 
man -- exits from the 
scene glancing back over 
his shoulder at Hyde with 
a@ puzzled expression, 
Hyde chuckles, enjoying 
the effect he creates. 
The sound of a kitten's 
mewing is heard. 

SOUND: (Mewing of kitten) 


E-18 


EXT. BRIDGE ACROSS THAMES - 
~ ~ 


He stops, interested, and 
trying to locate the 
source of the sound. He 
does so. 


E-19 


EXT. BRIDGE ACROSS THAMES - 
=~ A SECTION 
SUPERSTRUCTURE - NIGHT — 


A kitten which has managed 
to find its way to an 
angle of the superstruc- 
ture, and is unable to get 
down again, is mewing 
piteously for help. Hyde 
enters, He regards the 
kitten with a smile. 
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E-20 


EXT, BRIDGE ACROSS THAMES - 
MEDIUM SHOT - NIGHT 


Hyde glances around to 
make sure he is not being 
watched. Then he grasps HYDE: 
the kitten by the skin of 
the neck, For a moment it 
appears that he is about 
to rescue the waif from 
its predicament. But then 
he extends his arm over 
the bridge rail and de- 
liberately drops the 
kitten into the river be~ 
low. He leans over the 
bridge rail watching the 
descent of the kitten, 

and chuckling. He goes on 
his way. 


LAP DISSOLVE TO: 


E-21 


EXT, INTERSECTION OF TWO 
- MED. ~ NIGHT 


As the scene dissolves 

in we hear the tap-tap 

of a blind mants stick SOUND: 
along the pavement, 


The blind man, an old 
beggar, evidently on his 
way home, arrives at the 
cross street and halts 
there, moving his cane 
along the curb uncertainly. 
Hyde enters and notes the 
blind mants uncertainty. 
Hyde approaches him. 


HYDE : 


BLIND 
MAN: 


Hyde clutches the man's 
arm and leads him from 

the curb. Arrived at the 
middle of the street, 

Hyde halts. With a quick 
movement he jerks the 
blind mants cane from his 
hand, hurls it out of 
scene and chuckling, goes 
on his way. The blind man 
is, for a moment bewildered, 
and then furious. 


BLIND 
MAN: 


LAP DISSOLVE TO: 


(As he holds the 
kitten suspended 
by the skin of the 
neck) 
An, my poor pretty Little 
puss. It wants food 
and water, doesn't it? 
Well, we haven't any 
food for the little 
darling, but there's 
plenty of water. There 
you are, my little one. 
(He drops it into 
the Thames) 


(Tapping of blind 
mants stick) 


Let me help you. 


Thank you, sire 


(Calling after Hyde) 
Come back here, come 
back! Let me get my 
hands on you, you: . 
filthy swine. 
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B-22 


INT. SOHO "MUSIC HALL" - 
OL = NIGH 


(Dignified by the name 

of Music Hall, the resort 
is really a boozing dive 
patronized by slum deni-— 
zens, thieves, street. 
walkers, At one end of 
the hall there is a small 
elevated stage flanked 

on each side by what 

might be termed a "stage 
box", -These are occupied 
by the comparatively 
wealthy visitors; most 

of the customers sit at 
tables set on the main 
floor. Music is furnished 
by an orchestra of three 
pieces = piano, violin 

and cornet. Waiters wear- 
ing beer-spotted aprons 
circulate through the 
audience, The atmosphere 
is a compound of smoke and 
stale beer fumes.) 


As the scene FADES IN, 
the attention of the 
audience is directed 
toward the stage, which 
is occupied by a couple 
of oriental dancers of 
the danse du ventre type. 


ANNOUNCER!S 

VOICE: 
Ladies and gentlemen: 
I have the honor to 
introduce for your 
entertainment tonight 
the celebrated dancers, 
Princess Fatima and 
Princess Zuleika, late 
of the Sultan's own 
harem. At great ex= 

_ pense we were able to 

persuade the ladies to 
make this their first 
public appearance in 
London for the benefit 
of our patrons. 


The audience applauds 
heartily -- pounding 
the tables with glasses, 
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E-23 


INT, SOHO "MUSIC HALL" - 
- LAGh = 
MED, SHO 


A waiter enters, followed 
by Hyde. The latter 
glances around him, his 
expression registering 
his complete satisfaction 
with his surroundings. 
With a flirt of his grimy 
napkin, the.waiter re~ 
moves dust from the table 
and offers Hyde a chair. 
Hyde seats himself. 


HYDE: Whiskey and soda! 


The waiter exits. 


E-24 
INT. SOHO "MUSIC HALL" = 
VIChT = AT STACE 
MEDIUM SHOT 


A master of ceremonies 
appears to make an an- 
nouncement. 


MASTER OF 

CEREMONIES : 
Ladies and gents, at 
great expense the 
management has per- 
suaded the celebrated 
Battersea Bruiser to 
appear here for one 
night only for your 
entertainment. The 
Bruiser will be happy 
to give any gent in 
the audience the op- 
portunity of earning 
undying glory and 4 
sovereign by staying 
with him for three 
rounds of two minutes 


each, If there are no 


takers of this offer 


the Bruiser will oblige 
with an exhibition of 


shadow boxing and 
bag punching. 


E25 
INT. SOHO "MUSIC HALL" - 
NICHT - THE AUDIENCE - 
MED. SHOT 


Pleasantly excited by the 
prospect of seeing the - 
Battersea Bruiser knock. 
-gome ambitious amateur 
loose from his appetite, 
the audience applauds. 

At one table a couple of 
his friends flatter and 
urge a musky navvy to take 
@ chance. : 
(Continued) 


Ea “ sane 
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E-25 (Cont'd.) 


1ST MAN 
AT TABLE: Go in there, Joe and 
kmock his head off. 


JOE: : (Modestly and bash- 
fully) 
Na-o-w! 
2ND MAN 


AT TABLE: Here's your chance, you 
big bloke. You ain't 
afraid of him, are you? 


Thhged She Taig 


1ST MAN 

AT TABLE: You better hurry before 
I take him on myself. oy ; 
JOE: Go ahead, mister - your ad 
face could stand a bit 3: 
of changing. if 
At} 
The others gesture their ae 
disappointment “ts 

E-26 


INT, SOHO "MUSIC HALL" - 
~ AT STAGE BOX - 
MED. SHO 


Hyde, interested in the 
prospect of a brutal 
fight, glances around 
hopefully. His eye iights 
on the occupant of a 
small table almost di- 
rectly beneath him. This 
is a thin, almost scrawny 
young fellow whose wasted 
condition suggest dis- 
ease and dissipation. 
Hyde leans over to at- 
tract this fellow's 
attention. 


E-27 
INT. SOHO "MUSIC HALL" ~- 


HYDE AND THE THIN 
OUN 


HYDE: + Here, you, why don't 
_ you go up there? 


THIN YOUNG 
MAN: Der yer want ter see 
me killed for a quid? 


(Continued) 
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E-27 (Cont'd.) 


The thin young man looks 
longingly at the money, 
but still hesitates, 


E=-28 
INT, SOHO "MUSIC HALL" ~ 
MED. SHOT 


The announcer ~ as the 
thin young man approaches. 


The thin young man 
awkwardly makes his 
way to the stage, He 
acimowledges the 
applause and exits with 
the announcer, 


HYDE: Why not? I'll give 
you five pounds. 

THIN YOUNG 

MAN: Na-o-w! 

HYDE: ‘Look here, I'll make 
it ten. 


(He takes the money 
from his pocket 
and holds it be~ 
fore the young man 
temptingly) 


Ten pounds! Here it is! 


Thatts a lot of money. 


HYDE: Ten pounds, you fool! 
Take it and get up 
there! 

THIN YOUNG 

MAN; (With a sudden 


desperate gesture 
of courage) 

Blimy if I won't! 
(He pockets the 
money and starts 
for the stage.) 


MASTER OF 

CEREMONIES: (Pleasantly to Joe) 
Ah, here's our hearty 
gent as ain't afraid 
of a bit ot maulin'. 
Step right up here, me 
lad, an! wetll give you 
a dressing room ant a 
complete outfit, 


(Continued) 
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E29 


INT. SOHO "MUSIC HALL" - 
TAGH BOA = 


MED. SHOT 


Hyde watching the proceed~ 
ings. The waiter enters 
with his drink. He puts 

a coin in the waiter's 
hand. The waiter pockets 
it and waits expectantly. 


HYDE: 
WAITER: 
HYDE: 
WAITER: 
Hyde, furious, jabs his 
cane between the legs of 
the waiter so that the 
latter trips and falls. 
Hyde leaps from his. chair 
and stands over the fallen 
man threateningly. 
E-30 
INT. SOHO "MUSIC HALL" - 
Hyde and Waiter. The 
waiter rolls to a sitting 
position, sore as a wounded 
bear - but as he glances 
up into the glowering face 
of Hyde his courage leaves 
> hin. " 
HYDE: 
WAITER: © 
HYDE: 


' B-31 


INT. SOHO "MUSIC HALL" - 
:DIUM SHOT ~ NIGHT 


Hyde steps back. The 
waiter gets to his feet 
and slouches away. Hyde 
resumes his seat. 


(Continued) 


(Snarling at 
waiter) 
What are you waiting 
for? 


(Insolently) 
I thought you forgot 
somethin', 


A tip, eh? Get out! 
(Under his breath, 


but audibly) 
eves Olighter!} 


(Leaning over) 
eeeeDdlighter, am I? 


. You swine! 


(Utterly cowed) 
Itm sorry, sir. 


Get out! 


4 


~t 


BOGE ica foot 
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E-35-54-35-36, inc. (Conttd.) 


Bruiser'ts first punch 
splits the skin of his 
temple and blood flows 
into his eye, partly 
blinding him. From then 
on the Bruiser shows his 
superiority in the most 
brutal manner possible. 


The progress of the fight 
is punctuated with CLOSE-~ 
UPS of Hyde, whose ex- 
pressions indicate his 
gratification in the 
cruelty of the exhibition. 


E=37 
INT. SOHO "MUSIC HALL" - 


The Bruiser puts a period 
to the spectacle by knock-= 
ing Joe cold. While ths 
Bruiser is bowing to the 
audience's applause, Joe's 
friends drag the uncon-~ 
scious man from the stage. 
They prop him up at the 
table and proceed to 
bring him "to" by pouring 
beer over his head. 


E=-38 
INT. SOHO "MUSIC HALL" ~ 
NICHT-- CLOSE SHOT =~ 
Ivy'S TABLE 


Ivy Parsons is seated 

with a flashily dressed 
young man. Ivy's tender 
heart has caused her to 
suffer with the unfortunate 
‘Joe. She has covered her 
eyes with her hands, re- 
fusing to look at the 
"murder." Her young man 

is chaffing her. 


YOUNG MAN: 


Ivy uncovers her eyes 
and sees that he is tell- 
ing the truth. 


IVY: 


E-18 


Here, softy, here, 
softy, he ain't hurt ~ 
he ain't hurt! 


Why did they let him 
do it? It's horrible. 
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E=-59 


INT, SOHO "MUSIC HALL" - 
WOHI-= ATOSTRGE BOX - 
MED. SHOT = 


Hyde glancing over the 
audience, spots Ivy and 
remembers her as the girl 
whom, as Jekyll, he en- 
countered a few days 
before. 


E-40 


INT. SOHO "MUSIC HALL" 
NIGHT - AT Ivy'S TABLE 
MED. SHO 


Ivy and young man. 


The young man exits. 


E41 
INT. SOHO "MUSIC HALL" 


Hyde watching Ivy. The 
waiter enters. Hyde 
points out Ivy and gives 
him instructions, which 
we don't hear because - 


E42 


INT, SOHO’ "MUSIC HALL" ~ 


The announcer appears 
again. 


MASTER OF 
CEREMONIES : 


He is interrupted by 4 
chorus of hoots and cat- 
calls. 


YOUNG MAN: Blimy if there ain't 
Herd. Itll be back 


in half a mot. 


E-19 


Is there anyone else 
who would like to take 
his chance with the 
Bruiser? If there is-~ 
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Ba43 “s a 
: INT, SOHO "MUSIC HALL" - ay 
j RT ive'S TABLE - NIGHT a 
{ Es hg 
Ivy alone. The waiter 
i enters. 
: WAITER: A gent in the box 
‘ wants you to have a 
‘ bottle of wine with 
4 him. 
? 
i IVY: Oh, he does, does he? 
: What of it? 
i WAITER: Youtd better come if 
: you know what!s good 
z for you. He ain't one 
to be trifled with, 
he ain't. 
t 
§ IVY: Strike me pink! You 
: interest me, I'll 
: take a chance. 
: Ivy's curiosity is 
. ; aroused, She follows 
{ the waiter, 


ce B-44 


INT, SOHO "MUSIC HALL" ~ 
FULL SHOT = NIGHT 


' E : 
! a | 
: A dancing girl appears on Hi 
! the stage and goes into  & 
j her act. 4 
| i 
Le 
i E-45 act A 
INT, SOHO "MUSIC HALL" - ee 
WIGHT - AT-STACE BOX - eg 
i _ MED. SHOT eee 
‘ : The waiter ushers Ivy re I 
into the box. Hyde greets eg 
her with elaborate polite- BT 
ness. ug 
E-46 
: INT. SOHO "MUSIC HALL" ~ 
; i NIGHT a 
; j i 
A shiver of repugnance 
: passes over her as Hyde 
: takes her hand. She 
moves as though to depart. 
i ! 
oe 
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E47 


INT. SOHO "MUSIC HALL" ~ 
D: = } ‘L 


Hyde anticipates her 
movement and forestalls 
it. Still holding Ivy's 
hand, he leads her to a 
chair, 


HYDE: 


The waiter exits, Ivy 
watches Hyde a little 
fearfully. He is aware 
of her feeling toward 
him. It infuriates him, 
but this he conceals. 


HYDE: 


E-48 


INT. SOHO "MUSIC HALL" ~ 
i - f - 
MED. SHOT 


The flashily-dressed young 
man returns, He is an- 
noyed by Ivy's absence, 

He sees her with Hyde. He 
exits in that direction, 
truculently,. 


E-49 
INT. SOHO "MUSIC HALL" - 
= OR - 
MED. SHOT 


Hyde and Ivy at table. 
The waiter enters with a 
bottle of champagne. He 
pours two glasses. Ivy 
and Hyde drink, 


HYDE : 


(Continued) 


E-21 


(To the waiter) 
A bottle of champagne. 
Be lively about it! 


(With a leer) 
This is indeed a great 
honor, . I remarked you 
as I came in, my dear. 
"There," I said to my- 
self, "is too pretty a 
girl to waste on such 
a companion.” Ah, but 
you are pretty. And 
what a figure, my dear, 
what a figure! 

(He caresses her 

‘hands and arms as 

Ivy shrinks from 

him in fear.) 


(As he lifts his 
glass) 


To you, my dear - to 
your beauty. 
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E-49 (Cont'd) 
The young man enters, 


YOUNG MAN: 

Tryin! to steal my 

girl, are you, you 

dirty blighter! ha: Da 
(Then to Ivy) < 

Here, you, come along! 

It'll fix you. for this 

you mucky wench! 


Roe Saat gaa nae 
- are eee crea 


ee ney naraetone in 


aes eae. 


‘ 
a 


HYDE: (To Ivy as she 
rises 
SIT DOWN! 
(Then to the young 
man) 
GET OUT! 


Sate rata tad 
ay 


YOUNG MAN; ; 
Itll kmock yer bloomint 
head off! 


ma HYDE: Get out of here = you = 
YOU - 


With a sudden, unexpected 
movement, Hyde snatches 
up the empty scotch - and 
soda glass which the 
waiter has left on the 
table. .Holding it by its 
base he slaps its top 
against the table edge, 
breaking it in such a 
manner that its rim be- 
comes a serrated edge of 
razoresharp points. 
Snarling, he holds the 
glass ready to jab the 
points into the young 
mants face, 


E-50 
INT. SOHO "MUSIC HALL" - 
CLOSE UP = NICHT 


Hyde as he faces his 


antagonist. 
E-51 
INT. SOHO "MUSIC HALL" ~ 
« AN - 
NIGHT 


Fear takes the place of 
belligerence in his ex- 
pression, SOUND: (Ivy screams) 
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E-49 (Cont'd) 


The young man enters, 


With a sudden, unexpected 
movement, Hyde snatches 
up the empty scotch = and 
soda glass which the 
waiter has left on the 
table. . Holding it by its 
base he slaps its top 
against the table edge, 
breaking it in such a 
manner that its rim be= 
comes a serrated edge of 
razor-sharp points. 
Snarling, he holds the 
glass ready to jab the 
points into the young 
mants face, 


E-50 
INT, SOHO "MUSIC HALL" ~ 
CIOSE UP = NIGHT ~~ 


Hyde as he faces his 
antagonist. 
E=51 
INT. SOHO "MUSIC HALL" = 
- AN - 
NIGHT 


Fear takes the place of 
belligerence in his ex- 
pression, 


E-22 


YOUNG MAN: 


HYDE : 


YOUNG MAN: 


HYDE: 


SOUND: 


Tryin! to steal my 
girl, are you, you 
dirty blighter! 

(Then to Ivy) 
Here, you, come along! 
Itll fix you for this 
you mucky wench! : 


(To Ivy as she 
rises 

SIT DOWN! 
(Then to the young 
man) 

GET OUT! 


It'll knock yer bloomin! 
head off! 


Get out of here - you - 
YOU < 


(Ivy screams) 
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E-52 


INT. SOHO "MUSIC HALL" - 
NIGHT - MEDIUM SHOT 


Ivy terrified of what is ‘F 
about to happen. Hyde, 
glaring malevolently at 
the young man orders him 
to leave. 


7 


HYDE: GET OUT OF HERE = YOU ~ 


Sexe i ed eee 
sa as dere es 


Hyde.advances on him with 
his terrible weapon ready 
for action. The young 
man backs away and sudden- 
ly, his morale all gone, 
turns and hastily exits. 
Grinning = Hyde tosses 
aside his weapon and re~- 
seats himself. 


to rane 
SACRE eet 


eo oS 
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re 


E=-53 


INT, SOHO "MUSIC. HALL" - 
NIGHT = CLOSE SHOT -— 
HYDE AND IVY 


The girl regards him with 
a mixture of amazement and 
terror. 


Sere 
boas coane She eee 
fe se? pe, . : = “~ 
ee eae Ra, Z . Phy a Seer. 
A A I Re ae a aN aha Ra he Se A Bn oe Le 


IVY: You couldn't have done 
it! 


HYDB: (Laughing) 
Couldn't I? Why not? 
His face was just made 


for it! 
IVY: (Shrinking) 

I must be going. 
HYDE: Going « ? Where = ? 
IVY: Home. 
HYDE : Home - ? You call 


that home - that 
pigsty of yours in 
Baffins Court! 


At Hydets betrayal of 
kmowledge of where she 
lives, Ivy is more amazed 
and more frightened. 


HYDE: (Recovering quick- 
1 


Jv 
Because I've followed ‘ 
you, my dear. Do you 34. a 
think you could hide reo: A 
a beauty like yours 
under a bushel? 


(Continued) 
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E=-53 (Cont'd) 
IVY: 


HYDE 


IVY: 


HYDE : 


IVY: 


HYDE: 


IVY: 


HYDE: 


(Continued) 


E-24 . ai: 


What are you talking 
about? 


What a modest little mt 
bird! I saw you on ¥ 
the street and follow~ Hee 


ed you to that sty you a 


call home. ‘ my 


(Bridling) 
Sty, is it? You come 
off that! 


’ 
EFrs 


tae: 


Ah, but I love you 
when your temper's up. ; 
See here, my pretty, a 
you deserve better ; 
than this - you ought 
to live in a place 
worthy of you - a 
place that would set 
off that fine figure 
and yellow hair and 
pale face...and i 
clothes to match, too, ais) 
my dear. Silk - and 4 
( 


aye ton ae: ewapte ner re 
5 


reel a ca hone 


moore we nem emer 


MASEL oe PVE 


a bracelet or two = 
and champagne to drink, 
eh? How do you like 
that? ; 


And how am I to get 
Lt? 


And how do you think 
you are going to get 
it, my bright little 
bird? Perhaps my 
looks don't please you. 
Perhaps you prefer a. 
gentleman ~ one of 
those fine-mannered, 


' virtuous and honorable 
gentlemen. You call 


them toffs, I think, 
don't you? Now 
wouldn't you prefer 
one of those canting 
hypocrites who are so 
considerate of a nice 
girl like you = but 
who haven!t the cour- 
age to take you when 
they want you. 


What are you talking 
about? 


Why, my poor little 
innocent, it doesn't 
kmow what I am talk-. 
ing about. Well, well, 
well, it's afraid of 
me, isn't it? — 

(Then with a 

suave malignance) 


| FC DR, JEKYLL AND MR. HYDE E-25 | 
tides 
3 E-53 (Cont'd) 
HYDE: (Continuing) 


I am not the sort of 
man who would be sol- 
icitous about a little 
thing like a tight 
garter. I am not a 
gentleman, But never 
mind, my dear. I 
grant you I'm no 
beauty, but under 
this exterior you 
will find the very 
flower of man ~ the 
very soul of honor. 


FP eR ee Set eee ee cera re 


Hyde, anxious to bend her 
to his will, lets his 
hand fall on hers, Ale 
most unconsciously his 
hand contracts into a 

A crushing grip...lvy cries 
out with pain. He loosens 
his clasp and begs her 
forgiveness, 


ee ee 


HYDE: Forgive me, my dear, 

You see, I hurt you = 

(As he leans over) 
- because I love you 
so mich. I want you 
so mich - and what I 
want, I GET. Look at 
me! Do you suppose 
I'd let anybody stand 
in my way? 

(He fixes her with 

an hypnotic eye) 
Youtll come with me, 
eh? 


The girl looks at him in 
fear and bewilderment. 
She would like to say 
. "no" = but she is afraid, . 
: Almost piteously she nods 
; her head in reply to his 
question, He grins tri- 
umphantly. He fills the 
wine glasses. As she 
sips her wine, glancing 
fearfully at him over the 
rim of the glass, he lets 
his eyes rove over her 
gloatingly ~ little 
obscene chuckles come 
from his throat. . 


FADE OUT 


at. END OF SEQUENCE "BE" 


Cee mess 
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SEQUENCE "FW 
FADE IN: 
Fel 


INT, JEKYLL'S LABORATORY = 
Soh Si-nc 


Jekyll writing in his 
diary. 


Pa? 
INSERT: 


I have made miscalculations 
that are leading me to the 
edge of the abyss, I mst 
stop and retreat. The human 
soul is not tho simple due 
ality I had anticipated, The 
good and the evil in us are 
too interwoven and the evil 
has a strength that I did 
not dream of, If we were 
all intelligence it would 
have been another matter, 
but we are flesh and blood 
and desires, I must retrace 
my steps before it is too’ 
late. Can I? Oh, my God, 
how far have I'gone on this 
dangerous path, 


DISSOLVE TO: 


Fed 


INT. HALL OF JEKYLL'S HOME | 
MiSDIUM ~ DAY ~ 


Poole and Lanyon. Poole is 
holding the front door open 
while he talks with Lanyon, 
who has just arrived, 
POOLE: 


LANYON : 
POOLE: 
LANYON : 
POOLE: 


(Continued) 


Fel 


reat ttt. 


oF ipo Paani: 


et ian 


Come in, sir. 


(Rather curtly) 
No, thank you, Poole. 
I presume your master 
is out. 


Yes, sir, so he is, 
sir. 


Hets always out when 
I cali. He doésntt 
care to see mes 


Oh, no, sir. I ; 
wouldn't say that, sir. 


Actes Uy 


ie 
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Fe3 (Conttd.) 
LANYON : 


POOLE: 


LANYON : 


POOLE: 
LANYON : 


POOLE: 


LANYON : 


POOLE: 


Poole shows Lanyon out. 


Fad 


INT. BEDROOM OF SOHO 
LODGING - FULL SHOT = 


(Note: The apartment con~ 
sists of this room and one 
other, a combination sit~ 
ting and dining room.) 


Ivy, fully dressed except 
for her waist (or bodice,) 
is seated in front of a 


- dressing table trying, by 


applications of face powder, 
to cover up a couple.of 
welts or bruises on her 


upper arms. 


F-2 


Well, I didn't come 
about that, Poole. 
Please tell your 
master that I've had 
a letter from General 
Carewe 


My master will Be glad 
to hear it, sir. 


Ae 


I doubt it. Ceneral 
Carew tells me that 
Dr. Jekyll has not 
replied to any of 

Miss Murielts letters. 
I am afraid Dr, Jekyll 
will not be very 
pleased to hear what 
the General thinks of 
Lt. 


pees ah SS eg caers meee 
Serer ie rere 
SE rrr o 


iat y SEH 


SEN ae S 


ee tery 


Ttil tell hin, sir. Aa 


At any rate, I am ree a 
lieved to find that t 
he is not confined to : 


AOA Taye STO Oe Ue TR Eee UT: 
gt 


bede \ 

(In a confidential, i 1 
awed whisper) — v 

Begging your pardon, 

sir, it's my opinion 

that my master isntt 

well. He hardly sees 

his patients, sir. TI 

haventt seen him my=- 

self, sir, for days at 

a time. He often 

comes and goes by the 

back door of the 

laboratory, sir. 


Huht 

(Then, after a 
meditated pause) 
Well, I must be going, 
Poole. Good daye. 


Good day, sir. 


Be ea RR parte RR ST ERO ee eee tee 
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F-5 


INT. BEDROOM OF SOHO 
TODGiuiG = DAL = 
SEMI-=CLOSEUP - IVY 


(Getting her reflection 
in the mirror of the 
dressing-table) 


The bruises on her arm are 
still visible. She for- 


‘gets them for a moment 


while she stares at the 
reflection of her counte~ 
nance. The face that looks 
pack at her is that of a 
woman who has suffered 
terribly; in it also there 
is something of the éxpres~- 
sion of a bewildered, hope~ 
less child. 


Pa6 


INT. BEDROOM OF SOHO 
LODGING -~ DAY — rULL SHOT 


With a gesture of resigna~ 
tion and despair, she rises 
and crosses the room. A 
curtain suspended from a 


rod set out from the wall 


conceals the space which 
Serves as a wardroDeese 
She pulls the curtain aside, 


Fe? 


INT. BEDROOM OF SOHO 
LODGING = DAY = AT WARD= 
ROBE ~ MEDIUM SHOT = 


Most of the space is occue 
pied by feminine garments, 
but a couple of hooks are 
occupied by a man's clothesSe 
On the floor beneath them 
stands a pair of mants 
shoes, From among her own 
things Ivy selects a dress 
ing sacque with sloeves 
long enough to hide the 
marks on her arm. As she 
is putting this on there 
comes a sound which might 
be that of someone at the 
front doore 


Fa8 


INT. BEDROOM OF SOHO 
LODGING = DAY = CLOSE SHOT 
i 

Sho jumps in a way to be= 
tray the fact that tho state 
of hor nerves is incipient 
hystoriae 


(Continued) 


(Of curtain 
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Fw8 (Conttd.) 


By a tremendous effort Ivy 
pulls herself together and 
moves slowly toward the 
doorways 


Fa9 
INT. SITTING ROOM ~ 


- DA 


Ivy appears in the doorway 
giving from the bedroom 
and halts there = her eyes 
fixed fearfully on the 
front door, 


F-10 


INT. SITTING ROOM ~ DAY = 
M wUP = I 


Trying to get up courage 
enough to refuse to reply 
to the summons, 


Fell 


INT. SITTING ROOM - DAY ~ 
AT WINDOW - CLOSS SHOT OF 


s 


It slats against the sash, 


Fel2 


INT. SITTING ROOM = DAY ~ 
MISDLUS SH - 


Ivy realizes what the 

noise is, She is tremen~ 
dously relieved and in- 
clined to laugh at her 
fears, She closes the wine 
dow and crosses the room 

to where a standing screen 
conceals a portion of the 
wall space. 


Feld 


INT. SITTING ROOM = DAY ~ 
AT SCREEN - MEDIUM SHOT ~ 


(An angle which shows us 
the space between the 
screen and the wail) 


On a’shelf stands a gas= 
ring, tea pot, canister, 
bread=box, etc. Beside the 
shelf a small sink and 
water tap. Ivy enters and 
sets about brewing some tea. 


OUND: 


Ped, 


{Is repeated) 


18% 8 


ae eee Bare. 


eR es Sen eet mba ene, 


re 
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Pa14 


INT. IVYtS SITTING ROOM - 
MEDIUM SHOT «DAY + 


Ivy is at the center table 

pouring herself a cup of 

tea. There comes a lnock~- 

ing on the door. SOUND: (Knock on door) 


Again Ivy reacts to the 
terror which she cannot 
control, but again she t 
conquers it. are 


IVY: Whots there? KB 

|. Ud 
MRS. z 
HAWKINS? 


VOICE: It's me, dearlece. 
your landlady». 


IVY: (Obviously not 
over~joyed) 
Come in, Mrs. Hawkins. 


Mrs. Hawkins enters. She 

is carrying a folded news 
paper. Ivyts attitude tow 
ward Mrs. Hawkins shows us ° 


that she is not too welcome, 
but it has no effect on that 


One 


MRS. 
HAWKINS : 


IVY: 


MRS. 
HAWKINS : 


IVY: 


MRS. 
HAWKINS : 


IVY: 


(Continued) 


h 


(Volubly) 

How are you, dearie? 
You dontt have to 
answer. I can see for 
myself you aintt as 
fit as you ought to be. 
And no wonder. Blimy, 
dontt you ever go out? 


Itm comfortable here, 
Mrs, Hawkins’. 


(Significantly) 
Well, if you are, you 
are, I ain't pryin', 
but seein! as you 
never goes out, IT 
brought you the news 
papere 


Thank you. 


Youtre havin! a cup of 
tea, I see, Well, if 
you dontt mind, Illl 
set with you a minute 
~- Itm that done in, 


Have a cup of tea, Mrs. 
Hawkins’. 


FC DR. JEKYLL AND MR. HYDE 


: : Fel4 (Conttd.) 
; MRS. 
HAWKINS : 


a ile eee ea 


4 . 

IVY: | 

} 

i 

i MRS. 

i ‘ HAWKINS : 

: ; ie IVY: 

| MRS. 

: HAWKINS + 
; . * IVY: 

: . MRS « 

; | . HAWKINS : 


stick her face oute 


hall with me one of 


I dontt mind, dearie. 
I.says to myself, 
"Well, if that young 
lady ain't goint to 


doors, I'd better 
stick mine in to see 
how shets doin." 

After all, a neighbor's 
a neighbor, says I. 
And herets a dit of 
surprise for youe 
There's a lodger of 
mine, and‘a likely. lad 
he is too, named 
Horace, and‘he says to 
me, says he, ‘hots 
that pretty lass as 
has the parlor?" — 
"Whatts it to you,” 
says I. "“Dontt get 
uppish, Mrs. Hawkins," 
says he. "I only 
wanted to ask her if 
shetd be inclined to 
look in at a music 


these fine nights’." 
"She wouldn't Look at 
the likes of you," 

says I. "You ask her," 
says‘he. "Now, my ad= 
vice, dearie - " 


(Suddenly) 
No=no-nof I don'ft 
want to hear any more 
about it. 


What are you afraid 
of? 


Itm not afraid. 


Afraid of what Hydet11 
do to you, ain't you? 
Hets the sort of mum 
cove as wouldn't hesi-« 
tate to use his fists, 
I can see thate 


Youtd bétter go, Mrs. 
Hawkins’. 


Well, no harm, dearie. 
But if the blighter 
were my man he wouldntt 
lay a hand on me if he 
knowed what was good 
for him. 


ee 


eee te eee 


AR peepee * 
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Fe15 


INT. IVY'S SITTING ROOM 
Dat = MeDLluM SHOT = 


Ivy at table. Mrs. 
Hawkins at the door, In 
the midst of her battle 
chant, the door behind 
her opens slowly and 
quietly. ivy tries by 
pantomime to warm the 
loquacious woman but 
without result. Hyde 
enters. 


Feal6 


INT. IVY¥tS SITTING ROOM 
D. = CL HOT = 


HYDE AND MRS. HAWKINS 


He is looking down on her, 


MRS. 
HAWKINS : 
HYDE: 
MRS, 
HAWKINS ¢ 
HYDE: 

He opens the door and 

shows her out in a manner 

that is equivalent to 

throwing her out. 
MRS. 
HAWKINS 

Fel? 

INT. IV¥!S SITTING ROOM 

He closes the door and 

faces the almost trembling 

Ivye 
HYDE: 
IVYs 
HYDE s 
IVY: 


(Continued) 


Hets a brute, thatts 

what he is, and my 

advice to you, dearle-- 
(She turns, sees 
Hyde, stanmers) 


What do you want? 

(Almost inaudibly) 
I comes for the rent, 
sire 


Youtll gét it when 
itts duee 


(As she goes out) 
Very good, sir. 


What did that filthy 
harridan want? 


She brought me the 
paper's 


What else? 
Nothing. 
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Tel? (Cont!d.) 


Slowly he advances on her. 
She cringes. He clasps 
her hand, lifts her sleeve 
and gloats over the bruises 
on her arme 


HYDE: 


IVY: 


HYDE: 


Ivy, grateful for the 
chance to occupy herself, 
proceeds to set the table 
for a cold meal. Hyde 
picks up the newspaper 
from the table and seats 
himself by the fire. 


F-18 


INSERT: CLOSEUP OF 
TTEM IN NEWSPAPER 


Brig. General Danvers 
Carew. and his daughter 
Muriel are expected to 
return to their London 
house tomorrow after a 
long sojourn at Bathe 


Fel9 
INT. IV¥tS SITTING ROOM 
DAY = NEDIUN SHOT - 


Hyde glances at Ivy, busy 
at the table. With a 
purely. involuntary move~ 
ment towards secrecy, he. 
bunches the paper in his 
hands and throws it on the 
fire. Ivy announces that 
his supper is ready. He 
slouches to the table and 
seats himself. Ivy stands 
by, trying to control her 
spasms of nervousness, 
awaiting his further 
ordors. 


(Continued) 


P8 


(With a sardonic 
Laugh) 
You are not lying to 
me, are you, my little 
bird? 


(Almost frantic) 
No=no-no~% 


If I ever catch you: 
lying - and Itll find 
out if you do ~ these - 
(He indicates 
the bruises) 
are a trifle to what 
youtll get we. 2 triflel 
(He flings her 
from him) 
Bring me something to 
eate 


ele Tae, 


SPOUSES, 
SOAR Loe SE EEE 
fe Mohn 


re 
ae 
LE te Be bt 


Pare 
we _—— 


te 


teres 


- ae 


ot. 5 3: 


2erseaT 


rae Pa) 


ae 
"a 


igen gretremee tac jee maa bte toe its 


} Fink cote Ch 


| 
at 


yoy aes 


RUT 


Cade hat es 
ee ec 
See 


Tie SF 


= 
ers 


ae 


gees 


FC DR. JEKYLL AND MR. HYDE 


Fx19 (Conttd.) 


F-20 


INT. IVV¥tS SITTING ROOM 
DAY = AL TABLE = CLOSE 
SHOT ~ HYDE AND IVY 

She sits there with her 
eyes turned down - her 
hands clasped in her lap. 
Hyde, fully aware of her 
suffering, and gloating 
over it, proceeds to wolf 
his food. : 


Presently, for the sheer 
joy of seeing her jump, 
he speaks suddenly; 
; HYDE : 
She jumps, He grins. 
IVY: 


HYDE : 


' HYDE: 


IVY: 


(Continued) 


Sit down - 
(He indicates 
a place onpo~ 
site him) 
- herel So that I 
can look at you, my 


' sweetling. 


Say it aloudt 


What do you mean? 


What do I mean - What 
do I mean? Don't you 
think I can read your 
thoughts, you trullt 
You hate me, don't 
you? I'm not good 
enough for you. I'm 
not a nice kind gentle~ 
man like --. 
(He pulls himself 
up before naming 
the name upper= 
most in his mind) 
#-- nice kind gentlemen 
who are so good to 
look at. and so pleas-. 
ant to talk to and so 
rotten insidet . Tell 
me you hate me. Please, 
my little lamb, my 
dear, sweet pretty 
little bird, tell me 
you hate mee. 


(Trembling) 
I dontt kmow what you 
means 


Don't you, my lamb? 
Then you don!t- hate 
me, eh? 


(In terror) 
No sir, 
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F.20 (Conttd.) 
HYDE: 


IVY: 
HYDE: 


HYDE: 


Ivy cannot conceal the 
look of hope which iilu- 
mines her face. He . 
notes its 
HYDE: 


IVYs 


‘HYDE: 


IVY: 
. (Continued) 


You ARE pleased. 


(Leering) 
Well, if you don't 
hate me, you mst 
love me. Isntt that 
so, my little one? 
(Then with a 
. shout) 
Isntt it? 


Yes sir. 


Ah, HOW you must love 
met And I want ‘to 
hear, you say it. Say 
itl Come, my wench, 
SAY IT = 

(He roars at her) 


(Almost hysterical, 
nods her head and 
mutters almost 
inaudibly) 

Yes sir. 
(She tries vainly 
to keep the tears 
from her eyes) 


(Sitting back) 
I have bad news for 
you, my dear = very 
pad.e I am going away 
for a few days. 


Well, upon my word,” 
if you dontt seem 
pleased. You ARE ; 
pleased, arentt you. 
Say youfre pleased, 
my dear, SAY IT! 


(Not knowing 

which way her 

safety lies) 
No, sir = I aintt 
pleased. 


(Roaring) 


(Then, with leer- 

ing suavity) 
But pleasure is brief 
in this world, my 
sweet, and yours is 
most uncertain be- 
cause, my dear - 

(He leans over) 
You don't know when : 
I'll be back, do you =- 


No, sir. 
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F=<20 (Cont!d.-2) 


IVY: 


HYDE: 


HYDE : 


As Ivy hesitates, he roars 
at her. 


IVY: 


HYDE: 


(Continued) 
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go tonight? WOULD 


’ 
v 
t 

€ 

t 
t 
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(Mimicking her) ae 

No sir. And remem ee 
ber you belong to me ~ , 
do you hear? You be~ ah. 
long to mel’ You are a 
my prisoner, my victim, ay 
my prey -- if you do at 
one thing that I don't Ba 
approve of while I'm Bi 


gone ~ the least little 
thing, mind you = I'til 
show you what horror 
meanse 


rts: 
Oy eae 


Px oe A ot 
Sree 


pone 
departs 


(Trembling) 
But are you going now? vi 
Tonight? : 


(Malignantly) 
Now - ? Why, my dear, 
I'm surprised at youe 
What a leave-taking 
that would be$ You 
wouldn't have me go 
tonight, would you? 
(As his voice 
increases in 
malignity) 
Now would you let me 


YOu? 


(Terror-stricken) 
No, sir. 


Of course not = quite 
unworthy of our great 
loves. No, my dear, 
I'm not going now. I 
am going to spend the 
night here with you = 
just as you wanted. 
Say 'Just as I wanted.! 


SAY 'JUST AS I ANTED.! 


(Almost inaudibly) 
Just as I wanted. 


That's right, my little 
bird. And it shall be 
just as you wish. ‘The 
last night is always 
the sweetest, you know. 
And what a farewell 
this one will bel 
What a farewelll TI 
dontt mow whether, 
even when the dawn 
breaks, I shall be 
able to tear myself 
from your loving arms 
and from your kisses. 
Perhaps I shall go — 
only as far as the 
door and the sight of 
your tears will bring 
me back. as 
(He roars at her) 
Does that please you, 
my dear? 
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LA DR. JEKYLL AND MR. HYDE 
SEQUENCE "G" 


FADE IN: 
G-1 
INT. JEKYLL'S LABORATORY - 
~ DA 


Sunlight streaming in 
through the window re- 
veals Jekyll seated at 
the table on which his 
face rests, cradled in 
his bended arms, Strewn 
about the surface of the 
table are numerous items 
of mail which have 
collected during the 
past few weeks and which 
have been ignored by the 
Doctor. : 


G-2 


INT. JEKYLL'S LABORATORY - 
CLOSE SHOT = JEKYLE - DAY 
He raises his head and 
steres straight ahead of 
him (into the camera). 


"He is battling with re- 


morse, self-digust, 
despair. He clutches the 
edge of the table and by 
force attempts to control 
the agitation of his 
nerves. He takes a hand- 
kerchief from the pocket 
of his dressing gown and 
wipes from his brow the 
perspiration induced by 
the effort to control 
himself. He searches 
among the disorder of 
papers on the table for 

a particular item. He 
finds it - a letter 

from Muriel. He re- 
moves it from its 
envelope and reads it. 


G3 


INSERT: CLOSE UP - 
MURIEL'S LETTER 


Dear Harry: 


I cannot tell you how un- 
happy your silence has 
made mee I could hardly 
bear the minutes. I 

have persuaded father to 
return to London and I 
hope I shall hear from 
your own lips the words 
that shall make me happy 
again. 


Affectionately, 
MURIEL 
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Fa20 (Cont!d-3) 


IVY: (In a whisper) 
Yes. 
EYDE: Well, why dontt you 


show it then? ‘why 
don't you dance - 
why don't you sing - 
sing, my dear ~ sing, 
my little pigeon - 
(He roars at her) 
GET UP AND SING - 
DO YOU HEAR 


Ivy rises tremblingly. 
Hyde rises with her, 
holding her fascinated, 
As. she opens her mouth, 
from which only a 
whimper of agony issues, 
Hyde comes over, seizes 
her and pulls her back 
onto thé chair and into 
his lap. She struggles 
desperately. As her 

' skirts fly up her garter 
is revealed. Hyde snaps 
it. 


HYDE: Look, my darling, how 
tight your garter is, 
You mustrntt wear it 
so tight. It will 
bruise your pretty 
tender flesh. 
(He laughs 
gloatingly) 


FADE OUT. 


END OF SEQUENCE "Fl 


eg apr cee stage tie eee cy ae 


Re re ae 
me 5 


ras 


Fe ee me tet 


Site et RM Qe “yo 


G-4 
INT. JEKYLL'S LABORATORY - 
Jekyll drops the letter 
on the table. He rises 
and crosses to the 
window. 

G-5 
INT, JEXYLL'S LABORATORY - 


AT WINDOW - MEDIUM CLOSE 
SHOT DA 


= DAY 


Jekyll stands with his 
face in the sunlight. 

His attitude might be 

one of prayer - a ; 
petition for forgiveness 
and help. .His manner 


grows calmer, 
; SOUND: 


G6 
INT. JEKYLL'S LABORATORY - 
FULL SHOT - DAY ———™S 


Jekyll turns from the 
window. 


JEKYLL 


Poole enters. The 
butler's expression, 

when his master's eyes 

are not on him, indicates 
very clearly the troubled 
state of his mind regard- 
ing, and his sympathy for, 
the other man. 


G-7 


. INT, JEKYLL‘S LABORATORY - 
MEDIUM SHOT - DAY =" 


AY - 

JEKYLL AND POOLE 
JEKYLL : 
POOLE: 


JEKYLL : 


POOLE: 


(Continued) 


-DR. JEXYLE AND MR, HYDE 


G-2 


(Knock on the door) 


Come in. 


(Kindly) 
What is it, Poole? 


Do you want anything, 
sir? ; 


I should like a cup of 
tea, please. And, by 
the way, Poole, I am 
going out in a little 
while. Miss Muriel is 
returning to London 
today. 


Very good, sir. ; 
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G-7 (Cont'd) 


JEKYLL: . 


POOLE: 


JEKYLL: 


POOLE: 


JEKYLL : 


Jekyll's glance falls on 
the key to the rear door 
of the laboratory. This 
key 1s a reminder of his 
life as Hyde; since 
Jekyll has no use for it. 
He takes the key in his 


hand, 
JEKYLL: 
POOLE: 
JEKYLL : 

Actuated by a return of 

his feeling of self- 

disgust, he drops the 

key to the floor and 

stamps on it. He picks 

it up. 

G-8 

INSERT: CLOSE UP - 

THE KEY 

He throws the key across 

the room.. It lands on the 

mantelpiece 
JEKYLL : 
POOLE: 


Poole exits, Jekyll dis- 
appears into the alcove, 
He returns immediately 
with a wallet. é 


(Continued) 


You don't seem sur- 
prised. 


Dr. Lanyon was here 
last night, sir. He 
seemed, if I may say 
so, a bit put out with 
you, sir. 


I am not surprised. 
Poor Lanyon! I've 
treated him badly - 
but I'll make up for 
it in the future. 


Yes, sir, It'll be 
like old times again, 
sir. 


(affectionately) 
Right you are, Poole! 


See this key, Poole? 


- Yes, sir. It's the 
key to the back door 
of the laboratory. 


I'll have no further 
use for it. From now 
on I'll come in and 
out the front door. 


(Smiling) 
Den't worry, Poole,.I 
am not mad. And now, 
will you bring me some 
tea, please. 


At once, sir. 
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G-8 (Cont'd) 


From the wallet he takes 
a number of notes, These 
he slips into an envelope 
taken from the table 
drawer. He seals the 
envelope. Poole returns 
with the tea. Jekyll 
hands Poole the envelope. 


JEKYLL : 
POOLE: 
JEKYLL: 
POOLE: 
JEKYLL : 
POOLE: 

Poole exits. 

LAP DISSOLVE TO: 

G-9 
INT. IV¥'S SITTING ROOM - 
I - DA 

Ivy seated by the table, 

head and shoulders bent 

forward. Mrs. Hawkins is 

applying a soothing 

lotion to her bare back 

which is marked by a 

series of welts and 

bruises. Mrs. Hawkins 

talks as she works. 
MRS, 
HAWKINS: 

Ivy trembles with fear at 

the thought, 
IVY: 


(Continued) 


Take this envelope, 
Poole, and deliver it 
to Miss Ivy Parsons, 

at No. 23 Warder Street, 


(With a lift of the 
eyebrows) 
In Soho, sir? 


Yes. Miss Parsons is - 
a patient of mine - in 
the free wards at St, 
Simon's, 


Any message, sir? 


None... none. You will 
simply deliver the 
envelope and come away. 
And then forget all 
about it. 


Yes, sir, 


Don't tell me it's an 
accident, dearie, I 
heard what I heard last 
night. My ears is as 
good as the next. You 
ought to see a doctor, 
that's what you ought 
to do. 


I wouldn't let a doctor 
see it, 
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G-9 (Cont'd) 


MRS. 
HAWKINS: 


MRS. 
HAWKINS: 


FONE CRON Rape fee Hen ee Re ee ete 


Ivy drops her head on 
the table, sobbing. 


MRS. 
HAWKINS: 


IVY: 


MRS. 
HAWKINS : 


} IVY: 


i 
They are interrupted by 
i a knock on the door. 


Ivy hastily covers her 
bare back and tries to 
remove the traces of 
tears. Mrs. Hawkins 
; opens the door. Poole 
: 7 appears. 

POOLE: 


Poole exits, 


You're afraid again, 
ain't vou? ‘fell, why 
don't you go to the 
police - they'd fix 
this Hyde of yours. 


No - no. I'm afraidt 
Don't say any more 
about it. 


Well, you're the one to 
say, but you're a fool 
all the same. Hyde'll 
kill you one day. 


My God, I wish he 
would kill me - I wish 
he would 


There, there, dearie. 


There ain't nobody to 
help me, nobody. I 
ain't got a friend in 
the world, Who cares 
what becomes of the 
likes of me? 


Way don't you run away? 
Where to? He'd find 
me wherever I was - and 


you don't know what 
he'd do. 


(Knock on door) 


Miss Ivy Parsons? 
That's me. 
(Handing her the 
envelope) 


This is from my master, 
Dr. Jekyll, Miss. 


Not Dr. Henry M. Jekyll! 


(A little aloofly) 
Quite so. 

(fo Ivy) 
He said there was no 


answer. Good day, Miss. 
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G-10 
INT, IVY¥'S SITTING ROOM - 
AT TABLE - CLOSE SOT - 
DAT 


Ivy opens the envelope 
and brings to light the 


-notes. The large sum 


they represent astonishes 
both women, 


IVY: 
MRS. 
HAWKINS: 
IVY: 


MRS. 
HAWKINS: 


The idea fascinates Ivy. 
She is wondering if she 
dares to do it, 


CUT TO: 

Gell ; 
INT. CAREW DRAWING ROOM - 
MEDI - fh I AND 
JEKYLL - DAY 


Jekyll is trying to 
'Square himself! for 
having neglected to write, 
His manner betravs a 
sincere desire to be for- 
given and taken back into 
the girl's good graces. 
His statements are de- 


. livered as if they were 


pleas. Muriel, genuinely 
hurt, and doubting the 
sincerity of his affec- 
tion, is making it not too 
easy for him. 


(Continued) 


G6 


Fifty pounds! I don't 
understand it. 


You're in luck, dearie, 


But I don't know Dr, 
Jekyll! 


Well, he knows you, 
dearie, Strike me pink! 
Fifty pounds from the 
celebrated Dr. Jekyll} 
Why everybody knows 

who he is. Hets a 
grand gentleman,..always 
helping them as needs 
help. Here's a go, 
Gearie, He sent you 
fifty pounds - shows 

he takes an interest 

in you. Why don't you 
go and thank the gentle- 
man proper? And then 
you can tell him about 
this here Hyde busi- 
ness, He'll tell that 
blighter what's what. 
See if he don't! 


Gell (Cont'd) 
JEKYLL: 


MURIEL: 


JEKYLL: 


MURIEL: 


JEKYLL : 


MURIEL: 


MURIEL: 


JEKYLL: 


JEKYLL: 


(Continued) 


JEKYLL: 


MURIEL: 
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Muriel, my dear, my 
dear, believe me - have 
faith in me. You don't 
know how desperately I 
need it. If I cannot 
explain anything, know 
that I love you. Let 
my love be my forgive- 
ness, 


I don't know what to 
say, Harry. You've 
made me suffer so - and 


now you tell me nothing. 


I tell you no man ever 
needed another or loved 
another as I need and 
love you, 


I want to believe you 
with my whole heart. 
If you had been ill, 
that would have been 
another matter. 


But I was 111, my 
dear, 


Then why didn't you let 
me know? I should have 
‘come at once. 


I wish I had. But I 


. wasn't sick in body, 


my sweet. I was sick 
in soul -- and the 
sufferings of the 
spirit are very hard 
to communicate, even 
to those who love you, 


I should have under- 
stood, my dear. Do 
you think there is 
anything that has to 
do with you that I 


* wouldn't understand? 


I know you are the 
most beautiful and 
desirable thing in. the 
world, But I have 
walked a strange and 
terrible road, my | 
dear. Help me to find 


my way back! 


Oh, Harry, my dear,TI 
know you have done 
nothing to be ashamed 
of. 


(Almost with a cry) 
And even if I have, 
know that it has not 


‘tainted my love for 


you. 
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G-11 (Cont'd) 


MURIEL: Oh, my sweet, you need 
eS tell me no more. ‘hen 
you are all mine to 
love and keep I shall 
be patient as the earth © 
with you... .with your 
silence as well as 
your action. . a 


JEKYLL: (Eagerly) 
Then let's not wait any a 
longer, my dear. Let 
us be married at once. 
I want you to be with 
me every minute from 
now on, “a 


MURIEL: I want to with all my a. 
heart. Take me, my ey 
sweet, take me soon = old 
to love you and help a 


| ; yout ‘E 

| : They are interrupted by a: 

| the arrival of General i 

| Carew, His manner nh 

toward Jekyll is dis- , ee 

tinctly cold, not to say oe 

hostile. er: 

| G-12 " 

| INT, CAREW DRAWING ROOM - : 

| DAY - CLOSE SHOT - JEKYLL 

AND GENERAL CAREW 

Paes 

GENERAL: Ah, Jekyll, I trust you mie 

are prepared to make af 

! some explanation of aie: 
your extraordinary 7H 

| conduct. RS: 

JEKYLL : I have made my pro- 

foundest apologies to i 

| Muriel, who has been it. 

good enought to accept ais 

| them. i ad 


GENERAL : But what about me, sir? 


JEKYLL : Permit me to make them 
to you, sir, and to ; 
trust. that you will be ny: 
equally indulgent. ‘4 


GENERAL: But an explanation, nt E 
Jekyll. = : 


JEKYLL: (Hesitatingly, but : 
with half a nT 
twinkle in his AR 
mann er ) sf 

I was not quite myself, 
sir. As a man of the 
world yourself, sir, 
you understand that 

: the world sometimes 

-makes demands upon us ! 

: that we cannot resist, ae 


(Continued) 
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GENERAL: 


JEKYLL : 


GENERAL : 


Muriel joins her eloquence 
to that of Jekyll. : 
MURIEL: 


GENERAL : 


JEKYLL 


MURIEL: 
GENERAL: 


MURIEL : 


GENERAL : 


JEKYLL : © 


Jekyll is as haopy as a 
boy. He shakes the 


(Continued) 


Well, well, Jekyll, I 
ought of course - 


(Interrupting him) 
Pardon me, sir. I 
speak for Muriel as 
well as myself...in 
asking you to give 
your consent to our 
early marriage. 


Early marriage! Isn't 
it enough, sir, that I 
accept vour explanation? 


Please, father, do say 
yes. We don't want to 
wait any longer. Harry 
needs me and I don't 
want to wait. 


What's all this, my 
dear! .Has anything 
happened. 


Nothing's happened, 

sir, except that Muriel 
and I would be eternally 
grateful to you if you 
would permit us to be 
married now. 


Please, father. 


This is most extra- 
ordinary. 


( Smiling) 
But Harry is a most 
extraordinary man, 
father. I know vou 
won't refuse this 
nost important request 
of my life. , 


Well, well, I see you 
are over-riding me. 

(To Muriel, with an 
affectionate pat 
on the cheek) 

Have it your own way, 


_ my dear. You shall be 


married next month, 
Come to dinner tomorrow 


night, Jekyll, and we 


shall make a formal 
announcement to our 
friends, 


Thank you, sir. By 
Jove, but you've made 
me happy. I could sing 
or dance or roll a 
hoop! Before I do 
either, my dear, au 
revoir until tomorrow, 
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G-12 (Cont'd) 


General's hand, hugs 
Muriel, leaving her 
almost tearful with 
happiness as she em- 
vraces her father. 


LAP DISSOLVE TO: 

G-135 
INT. HALL OF JEKYLL'S 
HOUSE - MEDIUM SHOT - 
DAY 


Poole is opening the door 
for Jekyll. The latter's 


‘air is distinetly spright- 


ly. Poole smiles as he 
recognizes in the man 
traces of his master of 


a few weeks ago. 
JEKYLL: 


POOLE: 


JEKYLL : 


POOLE: 


Jekyll starts upstairs, 
talking as he goes. 

Poole follows him, re- 
lieving his master of his 
hat, coat and gloves. 


G-14 
INT. JEKYLL'S STUDY - DAY 


(Continued) 


Ah, Poole, I am a very 
happy man. 


I'm happy to hear it, 
sir. It's like old 
times, sir. 


Old times, Poole. I'm 
ashamed of you, man. 
It's new times, golden 
times, glorious times. 
There never were such 
times as now - as those 
that are coming. Do 
you understand, Poole? 
(In his ebullience 
he takes Poole 
affectionately by 
‘both arms and 
shakes him) 


(Completely mysti- 
fied, but beaming) 
Yes, sir. 


Happy. By jove, happy. 


(Quoting) 
"Stands jocund on the 
misty mountain tops.” 
That's where I stand. 
Ah, my dear - my sweet 
- but the mountain tops 
are not misty. They 


are afire, and so am I, 


I could babble of green 
fields and running 
brooks and sermons in 
stones, 


I'm going to be married, 


Poole, next month. . 
Think of it, in a few 
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LA DR. JEXYLL AND MR. HYDE Gell 
G-14 (Cont'd) 
JEKYLL : (Continued) 
weeks she will be under 
rat this very roof -- in 


this very room as ny 
wife. Think of it, 
Poole - think of it, 
my dear fellow, and 
let me see your face. 


POOLE: (Very happy) 
Yes, sir, I beg to 
congratulate you, sir. 


JEKYLL: (As he goes over 
to the organ and 
commences playing) 

"Tf music be the food 
of love, play on." 
Play on, But not food 

- enough. Only you, my 
beloved, are the meat 
and the wine -- the 
golden fruit -- the 
voyage and the home- 
coming, the beginning 
and the end. You think 
I'm mad, Poole, don't 
you? Well, I am. 
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The doorbell rings. 
Poole goes out. Jekyll 
continues playing. (As he play to him- 
self) 
Shine sun, rise lark - 
a new day - a new life. 
{He plays more 
softly) 
Farewell Hyde - mon- 
strous, horrible thing. 
Farewell. You will 
trouble me no more - 
As the music slowly dies no more, 
away, Poole enters, 

POOLE: Miss Parsons is waiting 
for you, sir, in the 
consulting room, 

Jekyll is startled. His 
manner immediately changes. 


JEKYLL : (Crisply reflective) 
Miss Parsons ~ Miss 
Parsons - Who IS Miss 
Parsons? 


POOLE: It's the young woman, 
sir, as you sent the 
envelope to. 


manner leads Poole to 
suspect that he has done 
wrong. . 


us JEKYLL : What does she want? 
: POOLE : She wishes to consult 
Something in Jekyll's you as a doctor, sir, 


; : : I suggested that she go 

{ . to the hospital, sir, 

. but she insisted on 
waiting here, sir. I 
didn't have the heart 
to put her out, sir, 


(Continued) 
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se JEKYLL: (His expression 
indicating ab- 
sorption in his 

own thoughts) AE 

No, no = of course not. oe 

Fearing that his reaction 1 


to the information will 

cause Poole to wonder 

too much, Jekyll dismisses 

him, I'll see her, of course, 
Poole. In here. 


ssreper pn, 
gure cae 


Sree ayy 
Spoaprne, 


POOLE: Yes, sir. 
Poole exits. 


Se ee ted Re oe Se ee tr ks a rar 


Jekyll sits reflectively 
at the organ but does 
not play. Something, 
the expression of ap- 
prehension and sadness, 
crosses his face. He 
rises, walks nervously 
to the center of the rt 
room and stops as if 
his own thoughts arrest 
him, 
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Poole opens the door and 
ushers in Ivy. Poole 
exits, Jekyll makes an 
effort to assume the 
calm, professional 
manner of a physician. 


G-15 


INT. JEKYLL'S STUDY - DAY 
L oT - 


It requires an appreciable 
moment for her to recog- 
nize in him the young 
man whom she met in 
Baffin's Court. She is 
tremendously astonished, 
IVY: Why it's you, sir, 


G-16 
INT. JEKYLL'S STUDY - DAY 
CLOSE SHOT = JEKYIL 


He nods briefly - 
professionally. He 
tries to meet her gaze 
but cannot. : : 
JEKYLL: (With assumed 
: ; cheerfulness) 
tee : ; So it is. ; 


FF IVY: (Still asonished) 
Now who would have 
thought it? Who would 
have thought that I 
would find the cele- 
brated Dr. Jekyll? 
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G-17 


INT. JEKYLL'S STUDY - 
fieDivll SHOT = 


Ivy is too mich excited, 
too greatly pleased by 

the recognition to note 
anything peculiar in his 
attitude. She moved toe 


ward him. 
: IVY: 
Her hand dives into her 
blouse and reappears 
holding the notes. 
JEKYLL: 
IVY: 
JEKYLL: 
IVY: 
JEKYLL: 
IVY: 
JEKYLL: 
His manner indicates that 
the interview is done. 
IVY: 
Jekyll stiffens. 
: JEKYLL: 
Ivy looks at him a moment 
as if trying to dam her 
emotions; then gives way 
completely as she jerks 
open her waist and turns 
her bare shoulder to hin, 
crying. | ; 
, IVY: 


So it was you as sent me 
this money. 


(Trying to smile) 
Yes. 


If I had known it was you 
I wouldn't have been sur- 
prised, The minute I 
laid eyes on youl 
knowed you had a icind 
heart. But = but what - 
ever made you do 1t? 


(Embarrassed) 
Somebody told me you 
needed it. 


But who, sir? 


One of my patients at 
St. Simon's. 


But who was it, sir? 


(Anxious to avoid 

further question- 

ing ) ; 
It doesn't matter, doe 
it? The important 
thing is that you have 
it and you are most 
welcome - if you have 
come to thank me for it. 


(Dropping the money 
on the table) 
I cantt take it, sir. 


Why not? 


Here's why - here's why- 
Look here! Pretty, 
aintt it? 
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G-14 (Cont'd-2) 
JEKYLL: 


Fearing that his reaction 
to the information will 
cause Poole to wonder 

too much, Jekyll dismisses 
him, 


POOLE: 
Poole exits. 


Jekyll sits reflectively 
at. the organ but does. 
not play. Something, 
the expression of ap- 
prehension and sadness, 
crosses his face, He 
rises, walks nervously 
to the center of the 
room and stops as if 
his own thoughts arrest 
him. 


Poole opens the door and 
ushers in Ivy. Poole 
exits, Jekyll makes an 
effort to assume the 
calm, professional 
manner of a physician, 


G-15 
INT, JEKYLL'S STUDY - DAY 
CLOSE SHOT -"IVY 


It requires an appreciable 
moment for her to recog- 
nize in him the young 
man whom she met in 
Baffin's Court. She is 
tremendously astonished, 

IVY: 


‘G-16 


INT. JEKYLL'S STUDY - DAY 
CLOSE SHOT = JEXYIL 


He nods briefly - 
professionally. He 
tries to meet her gaze 
but cannot. 
JEKYLL: 


(His expression 
indicating ab- 
sorption in his 
own thoughts) 

No, no « of course not. 


I'll see her, of course, 
Poole. In here, 


Yes, sir. % 


Why it's you, sir, 


(With assumed 
cheerfulness) 
So it is. 


(Still asonished) 
Now who would have 
thought it? Who would 
have thought that I 
would find the cele- 
brated Dr, Jekyll? 
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G-17 


INT. JEKYLL'S STUDY - 
WE DIU OT = 


Ivy is too mich excited, a 
too greatly pleased by 

the recognition to note 
anything peculiar in his 
attitude. She moved to- 


ward him. 
: IVY: 
’ Her hand dives into her 
plouse and reappears 
holding the notes. 
JEXYLL: 
IVY: 
JEKYLL: 
IVY: 
JEKYLL: 
IVY: 
JEKYLL: 
His manner indicates that 
the interview is done. 
IVY: 
Jekyll stiffens. 
JEKYLL: 
Ivy looks at him a moment 
as if trying to dam her 
emotions; then gives way 
completely as she jerks 
‘open her waist and turns 
her bare shoulder to him, 
erying. ae ; 
, IVY: 


- One of my patients at 


So it was you as sent me 
this money. 


(Trying to smile) 
Yes. 


If I had known it was you 
I wouldn't have been sur- 
prised, The minute I 
laid eyes on youl 
knowed you had a kind 
heart. But - but what - 
ever made you do it? 


(Embarrassed) 
Somebody told me you 
needed it. 


But who, sir? 


St. Simon's. 
But who was it, sir? 


(Anxious to avoid 

further question- 

ing ) ' 
It doesn't matter, does 
it? The important 
thing is that you have 
it and you are most 
welcome - if you have 
come to thank me for it. 


(Dropping the money 
on the table) 
I can't take it, sir. 


Why not? 
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Here's why - here's why- 
Look here! Pretty, 
ain't it? 
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G-18 
INT, JEXYLL'S STUDY - DAY 


CLOS HUr - Jak YLL 


As he notes the marks of 
Hyde's cruelty. A shud- 
der of self-abomination 
passes over him. 


JEKYLL: 
G-19 
INT. JEKYLL'S STUDY - DAY 
CLO n SHOT - THe Tio 
IVY: 
JEKYLL: 
Ivy replaces her dress on 
her shoulder and turns to 
face him. 
She reads the pity in his 
voice and eyes. 
IVY: 
She begins slowly and 
works herself up to a 
point of hysteria. 
JEKYLL: 
IVY: 
JEKYLL: 


(Continued) 


My God! 


myself! 


police? 


It's a whip! That's 
what it is. A whip] 


It's horrible - horrible! 


(With an effort) 
I'll give you a lotion 
to soothe that. 


Thank you, sir. But a 
lotion won't do the 
trick, sir. No, sir, 
it's more than that, 
sir. Youtll have to 
help me. I need help, 
I do. I can't stand it 
anymore. 


What is it, my dear? 


It's Hyde, sir. It's 
him as done that - 
(She indicates her 
shoulder ) 
- and more as I can't 
tell you, sir. He 
ain't human, he ain't. 
He's a beast. He won't 
let me go, sir, and I'm 
afraid - I'm afraid to 
run away. I've tried to 
drown myself, sir, but I 
can't. 
(Then with a great 
ery) 
And if you won't help me, 
sir - you as has the 
kindest heart in the 
world, sir - then give 
me poison so I can kill 
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(Under tremendous 
stress ) 
Why haven't you sought 
help before. Why. 
haven't you gone to the 
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IVY: 


She goes down on her knees, 
clasping Jekyll's hand. 


Jekyll is tremendously 
affected by her story. 
He rests his other hand 
on her head and involun- 
tarily caresses her. 


Unable to stand any more 
of this, Jekyll lifts her 
to her feet. With her 
face close to his, he 
speaks: 
JEKYLL: 


IVY: 


(Continued) 


I was afraid, sir - you 
don't know him - he aintt 
aman, sir - hets a 
devil = he knows what 
youtre thinkin! of, he 
does. I'm afraid - I'm 
afraid of him now. If he 
knows as I've been here 
today I'don't know what 
he'll do. It won't be 
anything human, sir. 


Oh, save me, sir, save 
met Keep him off me and 
I'll do anything you ask, 
sir, I'll be your slave 
if you'll help met 


Aw, you are good, you 
are. You won't let me 
go back to him, will 
you? You're an angel! 
(She covers his 
hand with kisses) 
Youtre an angel, sir. 
I'll do anything you 


-like. I ain't as bad 


as you think - and I 
ain't a bad looker 
either. 
(Then, holding his 
hand bightly) 
Take me, why don't you? 
Take me! You wanted to 
once, didn't you, and I 
want you to take me if 
you want me. Why don't 
you.-- 


I give you my word that 
you will never be 
troubled with Hyde again. 


No, no, sir. He'll come 
back and he!1ll kill me, 
sir. 


Het11 NOT come back. 
I'll see to it - 


But you dontt know him, 
sir. You dontt know 
him’! He ain't human, 
he ain't! 
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G-19 (Cont'd) 


JEKYLL: 
Ivy, convinced, is about 
to collapse in his arms. 
He snatches up the money, 
forces it into her hand. 
JEKYLL: 


She realizes that his 
desire for her departure 
is sincere, Sobbing with 
relief and happiness -- 
and with the forgotten 
notes clutched in her 
hand, she exits. 


Jekyll collapses into a 
chair .... He is on the 
verge of fainting. 


FADE OUT 


END OF SEQUENCE "G" 
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I have given you my 

word .s«. and that I never 
break. You will not see 
Hyde again ~ BELIEVE ME! 


(Very gently) 
You must go now. 
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He5 


INT. CAREW DRAWING ROOM 
HOT - NIGHT 


Hobson enters to announce 
new arrivals. Guests be- 


‘gin to trickle in. 


H-6 
EXT. PARK - LONG SHOT 


(A bench beside a path 
in f.g. A swan pond in 
beg. A ribbon of moon- 
light stretches across 
the surface of the pond). 


A couple of pedestrians 
pass, going in either 

direction. A constable 
plods through the scene, 
Jekyll appears, stroll- 
ing along, enjoying the 
beauty of his surround- 
ings. As he arrives in 
f.g. he halts, gazing 


' at the picture of the 


moonlit pond. With in- 
tent to enjoy it 
deliberately for a moment 
or two, he seats himself 
on the bench. 


H-7 


EXT, PARK - AT BENCH 
> CLOSE SHOT 


Jekyll is gazing appre- 
ciatively at the moonlit 
pond. His hands are 
clasped on the head of 
his cane which rests up- 
right between his knees. 
Suddenly the song of a 
nightingale is heard in 
a nearby tree. As 
Jekyll listens an ex~- 
pression of happiness 
lights up his face. 


JEKYLL: - (Softly) 
Thou wast not born for 
death, Immortal Bird, 
No hungry generations 
tread thee down... 
Thou wast not born for 
death -- 


(Continued) 
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H=7 (Cont'd) 


He sits, listening. 
Suddenly a cat approaches, 
stands at the root of the 
tree with arched back, 
then starts hurriedly up 
the trunk, intent on its 
singing prey. Jekyll 
turns and observes the 
cat, aware of its errand, 
He starts up, rigid. 
Then, with a cry, he 
rushes to the tree, his 
cane upraised. 
JEKYLL: (Crying ) 
No, no! Beast! 


It is too late! The 
song is suddenly si- 
lenced. Jekyll knows 
why. A trembling seizes 
him. He returns to the 
bench, resting his hands 
on his cane as before. 


JEKYLL: (Almost mumbling 


bitterly) 


Thou wast no born for 


7 death -- 


H-8 


EXT, PARK = NIGHT - : 
CLOSEUP - JEKYLL'S HANDS 


clasped on the head of 
the cane. Slowly they 
change into the hands of 
Hyde. 


He9 


EXT. PARK. ~ NIGHT - 
SEMT CLOSEUP 


The face still turned in 
the direction of the 
tree - but it is now the 
face of Hyde - the smile 
of pity has become a grin 
of malevolence. But the 
man himself does not be- 
come aware of the change 
‘until his glance happens 
to light on his hands. 
When it does, his re- 
action is one of be- 
wilderment. Ee cannot 
pelieve it. 
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H-10 


EXT. PARK - NIGHT - 
NEDIU SHOT 


He rises and crosses 
quickly to the edge of 
the pond. He drops to 
one knee and gazes into 
the water. 


H-11 


EXT. PARK = NIGHT 
SHOT DOWN ON THE SURFACE 
OF THE POND 


Dimly, but unmistakably, 
the visage of Hyde ap- 
pears, reflected. 


H-12 
EXT. PARK - NIGHT - 
LONG SHOT 


Hyde scrambles to his 
feet and glances around 
furtively, making sure 
he has not been overseen, 
He takes a step or two 
in the direction in 
which he was first 
headed. 


H-13 


EXT. PARK - NIGHT 

SEMI CLOSEUP - HYDE 

As he realizes that he 
has no. place at the 
Carews - his way lies 
in the other direction. 


H-14 


EXT, PAR’ - NIGET - 
LONG SHOT 


Hyde turns and scuttles 
off ina direction at 
right angles to the path. 


H-15 


INT. GAREW DRAWING ROOM 
TEDIUM SHOT - NICHT 


A number of guests 


assembled. , 
AD LIB: (Chatter of guests,) 
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INT. CAREW DRAWING ROOM 
NIGHT - CLOSE SHOT - 
MURIEL AND UTTERSON 


Muriel is worried by the 
non-appearance of Jekyll. 


MURIEL: 


UTTERSON: 


MUP TEL: 


UTTERS ON: 


H-17 


INT, IVY'S SITTING ROOM 
Vis D Luh - G 


Convinced by the promise 
of Jekyll that she will 
see Hyde no more, Ivy 
has been celebrating 
with a bottle of wine at 
supper. She has just 
finished the meal and 
it, as well as the state 
of mind in which she 
finds herself, has 
turned her more. or less 
into the Ivy of old. 
Gaily she pours herself 
a glass of wine. She 
carries it across ‘the. 
room to where a square 
mirror is attached to 
tho wall. 


H-18 
INT. IVY'S SITTING ROOM 
- AT hk OR = 
CLOSE SHOT 


Ivy offers a toast to 
her reflection. ; IVY: 


(Continued) 


(Aoprehensively) 
Do you think anything 
could nave happened to 
Harry, Mr. Utterson? 


(Laughing) 
On a night like this, 
my dear? Nonsense! 


But why is he late? I 
am worried, 


There, there, my dear. 
It's not his lateness, 
but your impatience. 
He'll be along presently. 


Here's hoping that Hyde 
rots wherever he is and 
burns where he ought to 
be. 
(Then softly and 
gaily) 
And here's hoping as Dr. 
Jekyll will think of Ivy 
once: in a while. He's 
an angel, he is. Here's 
to you, my angel! 
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He-18 (Cont'd) 


She puts the glass to her 
lips and freezes into im- 
mobility - paralyzed with 
horror at what she sees 
in the mirror. The wine 
glass drops from her 
nerveless hand. 


E-19 


INT. IV¥'S SITTING ROOM 
AT DOOR = NIGHT - CLOSE 


BS 


Slowly and quietly the 
door: opens and Hyde 
appears. 


H-20 


INT. IVY'S SITTING. ROOM 
OT = NIGHT 


He closes the door be~ 
hind him and locks it. 
Ivy, too terrified even 
to cry out, backs away 
from. him. Her legs 
collide with a chair 
and she drops into it - 
weakly - but keeping her 
eyes on Hyde as thougn 
unable to tear them 
away. Fyde leans his 
back against the door 
and watches her, enjoy-~ 
ing her misery. His 
countenance becomes a 
mask of malignant fury. 
; HYDE: 


(Continued) 


You slutt You cersooe, 
eee coveee YOu thought 
I wouldn't come back, 
didn't you? You forgot 
my promise to you, didn't 
you? I told you that if 
you ever betrayed me I'td 
show you what horror was. 
Well, my bird, you will 
see it nowe You thought 
you were safe, eh? You 
fool! You took the word 
ofthat sniveling hypo- 
crite Jekyll against 
mine. HIS word against 
mine, eh? 

(Then with a demoniac 

laugh) 
Jekyll'ts word against 
Hyde's! 

(He laughs again) 
This IS a joke? 


A eda tan penned a Ose yee tenes = 
SS Sygate ete. 
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L 


H-20 (Cont!d) 


Ivy's terror is shot 
through with amazement 
at the suggestion that 
Hyde knows of her first 
visit to Jekyll. 


Ivy fights against the. 
conviction that he is 


telling the truth. 


He approaches her. She 
cowers down in the chair, 
unable to disengage her 
glance from his. 


He2l 
INT. IVY'!S SITTING ROOM 
} - os OT = 
THE TWO 


He bends over her. 


RYDE H-8 


You thought I wouldn't 
know that you went to see 
that canting worm, didn't 
you - fool again! I know 
everything you do and 
everything you think! 
There is no place in the 
world you could have : 
hidden from me! 


Not Not 


You went down on your 
knees to him - the man 
I hate more than anybody 
in the world! You 
fondled his hand = you 
offered your carcass to 
himt 
: (He mimics her) 
"Take me, why don't you! 
Take me’ You're an 
angel, you are!" That 
sneaking hypocrite ran 
his fingers through your 
hair! 

(As he says this he 

seizes her hair in 

a violent clutch) 
He fought to keep him- 
self from taking you - 
and you wanted hin, 
didn't youl! I'll give 
you a lover now -- I'll 
give you a lover now - 
the kind of lover you 
deserve! HIS NAME IS 
DEATH Isn't that en- 
chanting? Doesn't that 
delight you? You, the 
Bride; Death, the Bride- 
groom; and I, the Priest! 


" 


at 


H-22 
INT. IVY'S SITTING ROOM 
G - a SHOY 

The girl comes to her 

feet in terror, knocking 

over the chair as she re- 

treats fram him. 

IVY: (Crying out) 

No - no! It ain't sot 

With a gesture that com 

mands her to halt, Hyde 

thunders: 

FYDE: (Mimicking her) 
Ain't it so, my little 
bird, my little starling! 
(then, in a thun- 
derous voice) 

You lying wench! You've 
got his money hidden 
there now! 

With a quick movement 

he clutches the front of 

her waist and tears it 

open. The notes fall 

to the floor. He pushes 

her from him - she falis 

‘back against the wall. 

He laughs at her. She 

looks from the money to 

him. A sort of des- 

perate calmness settles 

upon hér. 

; IVY: You must be the devil. 
There was no one there 
but me and Dr. Jekyll. 
He wouldn't have told 
you - no, he wouldn't. 

H-23 

INT. IVY'S SITTING ROOM 

VICuT- CLOSEUP - NUDE - 

For a moment he antici- 

pates demoniacally the 

revelation he is about ; 

to make. HYDE: Wouldn't he. Wouldn't 
fe, though ... Listen, 
my dear - 

(This is said with 
a fiendish leer) 
Itm going to let you in- 
to a secret - a secret 
so great that those who 
share it with me cannot 
live! . 
H-24 


INT. IVY'S SITTING ROOM 
NIGHT -CLOSEUP - IVY — 


She stares at him. 


ty 
“a 


H-25 
INT. IVY'S SITTING 200" 


Y LG. - CLOSE - nib 


HYDE: 


H-26 


INT. IVY'S SITTING ROOM 
- M SHOT 


As he finishes the 
speech his shoulders are 
hunched forward, his fin- 
gers curved like talons. 
He moves toward her. 

H-27 
INT. IVY'S SITTING ROOM 
VIGHT - SENT CLOSEUP - 
Ivy 


With staring eyes she 
watches him approach. 


. Suddenly her mouth opens 


and shriek follows 


shriek. She whirls and SOUND: 


runs in the direction 
of the bedroom. 


H-28 


INT. BEDROOM = AT DOOR - 
MEDIUM Shot 


Ivy rushes in, slams the 
door and leans against 
it. She continues to SOUND: 
shriek. As Hyde throws 
himself against the 

door she fights des- 
perately to hold it shut. 
Suddenly it is thrown 
open with sufficient 
force to hurl her across 
the room. She brings up 
on her Ikmees against the 
edge of the bed. 


HYDE , H-10 


I AM JEKYLL! It was I 
Eo whom you showed your 
welts yesterday! I was 
the loathsome beast to 
whom you offered your 
body! I was the devil 
whom you called an 
“angelt" And I am going 
to take you now - I am 
going to take you, my 
little lamb, my dove, 
my birdlingt 


(Ivy shrieks ) 


(Ivy shrieks ) 


i 
{ 


bj 
wu 


H=-29 


INT. BEDROOM - AT DOOR - 
NIGHT - CLOSE SHOT 


A FLASH of Hyde as he 
deliberately starts for 


her. 
HYDE'S 
VOICE: 
H-30 
INT. HALL AT FOOT OF 
A “AL @~ PLGR YL 
Mrs. Hawkins comes run- 
ning from the rear of 
the hall. A young man 
follows her. SOUND: 
MRS... 
HAWKINS: 
YOUNG 
MAN: 
H-31 
INT. BEDROOM - AT DOOR - 
OT = NIG 
Hyde backs into the 
scene in the direction 
of the door. His eyes 
are turned toward Ivy's 
body (out of scéne). 
He is chuckling. SOUND: 
He stops at the door 
for one last look be- 
fore he exits - closing 
the door behind him. 
H-32 
INT. HALL AT FOOT OF 
AIRS = NIGHT 
A couple of other 
people have joined Mrs. 
Hawkins and the young MRS. 
mane HAWKINS : 
(Continued) 


DR. JEKYLL AND MR. HYDE Hell 


(In a sustained 
snarl ) 
There, my sweet ... 
there, my dove... there, 
my little bride. Isn't 
Hyde a lover after your 
own heart = ? 


(Faint sound of Ivy's 
shrieks ) 


Lord help us! Go up 
there and see what's 
happening. Run up 
there - hurry} 


It's not my affair. 


(Hyde chuckles) 


There's something horri- 
ble ‘happening up there - 
go up, I tell you -3 


ples eet bee o 


Fe ae ee a ae 
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H-32 (Cont'd) 
ONE OF ' (To the young man) 
THE MEN: Come on, let's go up! 
The two are about to 
start when Hyde appears 
on the stairs. The two 
men fall back, 


H=33 


INT. HALL aT FOOT oF 
STAIRS - NIGHT - CLOSE 
SHOT - HYDE 


He glances over the YRS. 
group, snarling at them. HANKINS: You murderin! devil! 


She begins to shriek 
for the police. 


H-34 


INT. HALL. AT FOOT OF 
STAIRS - NIGHT - wWeDIUM 


Mrs. Hawkins screaming. SOUND: (Mrs. Hawkins screams 
for police) 
Hyde descends the 
stairs. The two men 
half-heartedly try to 
stop him. He pushes 
them aside and runs out. 
Mrs. Hawkins! friends 
join her outery. _ THE FOUR 
AD LIB: Here, stop him! Policet 


'HedS 
EXT. STREET - LONG SHOT 
NICHT 
Hyde appears past camera 


in f.g. and scuttles a- 
round corner in beg. 


H-36 
EXT. HALLWAY = MEDIUM 
OT - NIG 


Mrs. Hawkins and the 

other woman are still 
shouting. A constable 
runs in. : 


H-37 
EXT. ANOTHER STREET - 
yIar- 
A FLASH of Hyde ...- as 
he climbs into a hansom 


and the hansom drives 
oute 


: 
: 
i 


H-338 


INT. IV¥'S LIVING ROOM 
FULL SHOT - NIGHT 


The groun from down- 
stairs, with the constable 
leading, enters from out- 
side. They cross to the 
bedroom door, The con- 
stable opens the door. 


H-39 


INT. IVY'S SITTING ROOM 
NIGHT - MEDIUM SHOT - 
THE GROUP 


The various reactions of 
horror to what they see. 
One of the men simply 
stares pop-eyed. The 
other turns from the 


sight, muttering: MAN: Oh, Godt 


. Mrs. Hawkins, after one 


look, covers her eyes 
with her apron. The 
other woman has a hard 
time to keep from faint- 
ing e 


H-40 
INT. IVY'S SITTING ROOM 
NIGH = CLOSE Yr - THe 
CONSTABLE 


The sight of Ivy has 

aroused in him a cold 

fury against the perpe- 

trator of the crime. 

He speaks without turn- 

ing his head. 

CONSTABLE:Get these women out of 

here. One of you get a 
doctor. <A monster done 
this. , 


MRS. 

HAWKINS: His name is Hyde. I 
know him - I know him! 
I knowed he'd come to 
no good. 


CONSTABLE:He'11 hang for this. 


H-41 
INT. BEDROOM - FULL 
SEOT ST ICET 


The Constable crosses to 
the bed in b.g. He lifts 
the crumpled figure of 
Ivy from the floor and 
places it on the bed. 


LAP DISSOLVE TO: 
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H-42 


EXT, THE LABORATORY 
LONG SHOT - NIGHT 


The hansom drives in and 
stops by the door leading 
to the laboratory. i 


' Hyde alights from the 
hansom, hands money to the 
driver and motions to him 
to drive on. The hansom 
drives out of scene. Hyde ; ‘ 
glances about him, making i 
sure he has not been 
followed, then crosses 
quickly to the door to the 
laboratory. : 


H-43 


AT LABORATORY DOOR | 
CLOSE SHOT = NIGHT | 


Hyde tries the laboratory 7 | 
door which, of course, is ts , 
locked. He searches his 

pockets frantically for 

the key. Suddenly he 

‘remembers that the key, 

bent out of shape, is in 

the laboratory. Safety 

for himself can be assured 

only by a return to the 

appearance of Jekyll. But 

the only way for him to ‘ 
get into the laboratory “ 
lies through Jekyll's 4 
house. He hesitates for 
a moment before he exits. 


He44 


EXT. STREET IN FRONT OF 
JEKYLL'S HOUSE - LONG 
SHOT = NIGHT 


Hyde enters 6.g. and runs 
along sidewalk to entrance ; o 
of Jekyll's house in f.ge ; 


He45 s 
EXT. ENTRANCE TO JEKYLL'S 


HOUSE = MEDIUM SHOT - 
NIGHT ° 


Hyde turns in to entrance i 
door. He jerks the bell- r 
pull and follows this by i 
impatiently beating on the ! 
door with his cane. SOUND: (Beating on door) i: 

y 


eee epee en ee ey cerca 
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H-46 


EXT, ENTRANCE TO JEKYLL'S 
HOUSE - NIGHT - AT DOOR = 
CLOSE SHOT 


It 1s opened by Poole. 

At sight of Hyde he ex- 
hibits the usual reactions 
of surprise and disgust. 
Hyde moves as though to 
enter the house. Poole, 
instinctively bars his 
way. Hyde restrains him- 
self. 


HYDE: 
POOLE: 


Hyde's impatience over- 
comes his restraint. 


HYDE: 


Again Hyde starts in. 
Poole'!s disgust becomes 
fear tinged with stub- 
bornness. 


POOLE: 


Poole starts to close the 
door. Hyde grows furious, 
He plants his foot between 
the door and the jamb to 
prevent it closing. He 
raises his cane threaten- 
ingly. 
HYDE: 


Poole, terrified but ob- 


‘stinate, kicks at Hyde's 


foot, to dislodge it, and 
at the same time yells. | 


POOLE: 


Hyde swings his stick . 
over his head, but at the 
same instant, automati- 
cally, draws back his 
foot. The blow instead 


of reaching Poole, smashes 
against the closed door. 
Hyde leaps back, glower- 
ing at the closed door and 
pondering on his next move. 


Be15 


Let me int I ama 
friend of Dr. Jekyll. 


Dr. Jekyll isn't at 
home. 


I know it, fool! He 
told me to wait for 
him. 


I cawntt do it. Youtfll 
have to come back, 
later. 


Open that door, or I'li- 


Hilt Po-lice! Po-lices 


( 


BARE er atm 


AL ee ten tee 
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H-47 


EXT. STREET - LONG SHOT 
NIGH? 


Hyde glowering at the 
door. At the corner be- 
yond him a constable 
strolls into the light 
of the gas lamp. Hyde 
sees him,. and realizes 
that he cannot afford a 
disturbance which will 
attract the constable's 
attention. He whirls 
and scuttles away in the 
direction from which he 
came. 


H-48 

INT. CAREW DRAWING ROOM ~ 

NYON, W aL - 
MEDIUM SHOT - NIGHT 
The girl is on the verge 
of tears, They are dis 
cussing the non-appearance 
of Jekyll. 


LANYON; 


GENERAL: 


At this Muriel straightens 
herself and her manner 
takes on a touch of de- 
fiance. 


MURIEL: 


GENERAL: 


(Continued ) 


(fo Muriel) 
I cantt tell you how 
sorry I am, my dear. 
(Then to the 
General ) 
Frankly, General Carew, 
I don't understand this 
at all. 


(IndignantLy ) 
I'll cane that scoundrel, 
if I ever lay eyes on 
him again. Muriel will 
have nothing more to do 
with him. 


(Rather defiantly) 
No, father, something 
terrible must have hap- 
pened or he wouldn't 
have done this. I know 
he can explain it. I 
still believe in him -- 
and I love him so mich, 
If he still wants me, 
I'll marry him. 


You will do nothing of 
the sort. I forbid you 
to see him again! 


ve DR. JEXYLL AND iR. HYDE 


H-48 (Cont'd) 
LANYON: 


Lanyon takes his leave. 


He49 


INT.’ A ROOM IN A POOR 
PUBLIC HOUSE - FULD SHOT 
N IGHT : 


Hyde in conversation with © 
a porter, who is scared 
to death of him. 


HYDE: 


PORTER: 


The porter almost falls 
over himself getting out 
to do his errand. Hyde 
drops into a chair and 
sits there brooding, 
gnawing at his knuckles. 


LAP DISSOLVE TO: 


H-50 


INT. LANYON'S SIUDY - 
MEDIUM SHOT = g 


Lanyon has just arrived. 
A manservant hands him 
a note, 


BRIGGS: 


Lanyon opens the note 
and reads: 


H-51 : 
INSERT CLOSEUP - THE NOTE 


Dear Lanyon: 

If you would save from 
torment a soul which cries 
to you in the holy name of 
friendship, you will do as 
I ask. - 

Hasten to my laboratory 
(this note will command 
Poole's permission) and 
there, from phials which 
are plainly marked, take 
the quantities listed be- 
lew of the drugs which 
they contain. i 


(Continued ) 


I hope with all my heart 
that Jekyll will have 
something to say for 
himself. 

(To Muriel) 
Goodnight, my dear. 

(To the General) 
Goodnight, sir. 


(Savagely, to porter) 
Bring me pen and paper - 
Hurry! And be ready to 
carry a message for me 
when I call you. 


Yes, sir. 


A messenger brought it, 
sir, a little while ago. 
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H-51 (Cont'd) 


Return with them to your 
house. Remain alone in 
your consulting room. At 
midnight, exactly, a man 
will call for the package 
in my name. Place it in 
his hands and you will 


‘have earned my deathless 


gratitude. 

Think of me at this how 
in a strange place, labor- 
ing under a blackness of 
distress that no fancy can 
exaggerate, and for God's 
sake, do not fail me. 

Your friend, 


HENRY JEKYLL. 


(A list of the drugs 
follows - but we CUT 
before it can be read) 


H-52 


INT. LANYON'S STUDY -NIGHT 
MEDIUM SHOT = LANYON 


He hesitates, pondering 
this strange request, 
then he decides to 
gratify it. ; 
LANYON: (To the servant) 
Bring me my hat and 
coat, Briggs. I'm going 
out, but I'll be back 
soon. You may go to ded. 


BRIGGS: Thank you, sir. 
The servant departs. . 
Lanyon, puzzled, uneasy, 
turns his eyes to the 
clock. ‘ 


H-55 


INT. LANYON'S STUDY - 


NIGHT - INSERT CLOSEUP - 
THE CLOCK DIAL 


The hands stand at 10:20. 
LAP DISSOLVE TO: 


H-54 


EXT. ENTRANCE TO LANYON'S 
HOUSE - MEDIUM SHOT - NIGHT 


(The scene FADES IN to the 

accompaniment of the gong 

of BIG BEN striking mid- SOUND: (Clock striking 
night) ; midnight) 


- (Continued) 


| 
| 
| 
| 
| 
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H-54 (Cont'd) 


The slinking figure of 
Hyde enters along the side- 
walk and mounts the steps, 
He pulls the bell. The 
door is opened by Lariyon. 
Hyde keeps his face hidden 
by his hat’and his cloak. 
HYDE: 


LANYON: 


H-55 


INT. DARKENED HALLWAY 
NICHT 


Hyde enters past Lanyon 
and“stops. Lanyon closes 
the front door and precedes 
Hyde along hall toward door 
of study. 


H-56 


INT, STUDY - FULL SHOT ~ 
NIGHT 


_ The door is opened. Lanyon 


enters, stops, motions to 
Hyde to come in, Hyde 
enters past Lanyon and 
stops, 


H-57 


INT, LANYON'S STUDY - “TIGHT 
CLOSE SHOT - LANYON 


He looks Hyde over from 
head to foot - and makes 
a@ gesture of repulsion 
and disgust. 


H-58 


INT, LANYON'S STUDY - NIGHT 
SEMI CLOSEUP - HYDE 


He notes Lanyon's gesture, 
He is on fire with excite- 
ment, HYDE: 


LANYON : 


HYDE: 


(Continued) 


I come from Dr. Jekyll. 


(After a pause) 
Come in, 


Have you got it? Have 
you got it? 


Come, sir, you forget 
that I have not the 
Pleasure of your ac- 
quaintance, 


(Controlling 
himself) 
I beg your pardon, Dr. 


Lanyon. My impatience 


has gotten the better of 
my politeness, You 

know what I came for - 

I am here at the instance 
of vour colleague, Dr. 
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H-58 (Cont'd) 
HYDE: 


H-59 


INT, LANYON'!S STUDY -NIGHT 
MEDIUM. SHOT 


Lanyon indicates another 

table on which a small 

packaze rests, There are 

also a decanter and glass. LANYON: 


Hyde moves toward the drug. 
Lanyon stops him, 


HYDE: 
He snatches up the package 
and makes for the door, 
Again Lanyon stops him. 
LANYON: 
HYDE: 
Again he starts away. 
Lanyon calmly produces a 
revolver from his table 
drawer and threatens Hyde, 
: LANYON: 
' HYDE: 
LANYON: 


HYDE: 


(Continued \ 


H-20 


(Continuing) 


Henry Jekyll, on a 
piece of business of 
importance - a pack- 
age. Is it here? 


There it is, 


Before I give it to 
you I must be assured 
of Dr, Jekyll's safe- 
ty. Where is he? 


If you will call on 
Dr. Jekyll tomorrow 
you will hear what 
there is to hear, | 
He is alive and un- 
hurt, I'll take 
these to him, 


I will go with you, 
I must see for myself 
that Jekyll is safe. 


(Angrily) 
This is no concern of 
yours, I warn you 
not to meddle, Let 
your friend Jekyll 
take you into his 
confidence if he cares 
to, I am going. 


You will take me to 
Jekyll or you'll not 
leave this room! 


I warn you, Lanyon, to 
let me go! ‘ 


And I warn you ~ if 
you make another step 
toward that door - I'll 
shoot you! 


You don't know what ‘ 
you are doing! I give be ood 
you one more chance-- i 


IE DR. JEKYLL AiD ER. HYDE 1-21 4 
| 
H-59 (Cont'd) LANYON: I am not to be persua- 


Hyde, with a snarl, thrusts 
forward as if to attack 

Lanyon, then recovers 

nimsel?, HYDE: 


LANYON: 
H-60 


INT, LANYON'S STUDY -NIGHT 
SEMI. CLOSEUP - HYDE 


He ponders this, scowling, 
He reaches a decision, : ; 
HYDE: 


Lanyon brings him one. 


LANYON: 


HYDE: 


LANYON: 


HYDE: 


(Continued) 


ded by this rigmarole. 


-I will be sure of 


Jekyll's safety or IM 
make you answer for it. 


(Almost with a cry) 


For the last time ~- 
Will you let me 30? 


For the last time ~- 
NO! 


This be on your own 
head, Lanvon.,..Have 
you a graduated glass? 


And now, Lanyon, I 

give you one more 
cnance, Will rou let 
me take this glass in 
my hand and leave 
without further ques-~ 
tion? Think before 

you answer, for I shall 
do what you decide! 


I have gone too far 
not to see this 
through to the end, 


Think defore you de- 
cide, I tell you. Do 
you want to be left as 
you are, or do you 

want your eyes and your 
soul to be blasted by 
a sight that would 
stagzer the devil him- 
self! 


I tell you I have made 
up my mind - I'll see 
this to the end, 


Very well, Lanyon. 
Remember your vows to 
your profession - what 
you are about to see 
is a secret you are’ 
sworn not to reveal. 


And now, you who have 


all your life been 
bound to the narrow 

and material world - 
you who have sneered at 
the miracles of science 
- you who have denied 
the power of man to 
look into his own soul 
-you who have derided 
your superiors - look 
-- LOCK! 


DR, JEXYLL AND MR, HYDE 


’ He6l 


INT. LANYON'S STUDY - 
MEDIUM SHOT - NIGHT 


He returns to the table, 
opens the packaze, mixes 
the drugs in the water 
Zlass and drinks the 
potion, While Lanyon 
watches in amazement, he 
chanzes back to Jekyll. 
When the transition is 
complete, Lanyon is star- 
ing open-mouthed at this 
strange man, Jekyll 
collapses at the table, 
unmindful at the moment 
of Lanyon's reaction to 
his amazing performance, 
but shaken to the core 
by his recollection of 
the murder of Ivy. 


FADE OUT 


(Hold Fade Out while -) SOUND: 


-FADE IN: 


H-62 


INT. LANYON'S STUDY - NIGHT 
CLOSEUP - CLOCK DIAL 


The hands revolve until 
they indicate 2:50, 


PULL BACK T0: 
H-65 


INT, LANYON'S STUDY ~ NIGHT 
MEDIUM SHOT 


Lanyon and Jekyll on op- 
posite sides of the table, 
Jekyll has told Lanyon the 
whole story, Lanyon's 
attitude shows very clear- 
ly a sympathy for the 
suffering man opposite 
him - a sympathy tinged 
with disgust, 


JEKYLL: 


( Continued ) 


(Big Ben strikirz 
two ) 


(Like a man ina 
trance) 
'I can't believe wnat I 
have seen, 


I am in your hands to 
do with as you wish, 


IE : DR. JEKYLL AND MR. HYDE 


H-63 (Cont'd) 
LANYON: 


JEKYLL: 


LANYON: 


JEKYLL: 


LANYON: 


JEKYLL: 


LANYON: 


JEKYLL: 


LANYON: 


JEKYLL: 
LANYON: 
JEKYLL: 


LANYON: 


Jekyll's head drops on his 
; outspread arms, He sobs 
ee weakly, 


FADE OUT 


END OF SECUENCE "Hy" 


(Still as if from 
a distance) 
Horrible! Horrible! 


Iam a murderer, ! 
Lanyon, Heln me! 
Help me! 


There is no help for 

you, Remember you are 
in the power of this 

demon which you have 

created, 


I'll never take that 
drug again. 


You forget, Jekyll, 
chat vou decame that 
monster tonignat not of 
your own accord, I¢ 
will happen again, 


Never! I am sure of 
it! I'll fight it - 
It'll conquer it! 


You cannot conquer it - 
it has conauered you, 


No, no, I'll fignt it! 
I know it will not 
hapnen again, ielp 
me} — 


You will promise never 
to mix that drug azain? 


With all my heart! 
And what about Muriel? 


Itll give her up. I'll 
go to her tomorrow and 
set her free, And then 
I can count on you to 
help me, Lanyon? 


Yes, 
(Then, after a pause 
azgain as from far 
away ) 

I can't believe what I 

have seen, 


oe OT. oe EY, 


atm 
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FC DR. JEXYLL AND MR. HYDE 
EQUENCE "J" 
FADE IN: 


J-1 


INT. JEKYLL'S STUDY - 
LUI id = Ad 


Attired in dressing gown 
and slippers, Jekyll sits - 
slumped - in an arm chair 
before the fire. His face 
4s that of a man so des~ 
perately i11 and weak that 
it is easy to believe that 
only his clasp of the. 
chair handles prevents him 
from collapsing. The room 
is perfectly quiet except 
for the tickling of a clock. 
The clock strikes ten, 


SOUND: 


Jekyll runs his right hand 
over his brow in.a des~ 
pairing gesture and slow- 
ly stands erect. His re- 
flection in the mirror 

over the mantel-piece 
catches his eyes. He 
moves closer to examine it. 


J-2 
INT, JEKYLL'S STUDY - AT 
MTRROR = CLOS= Shol - DAY 


Ly - 


The reflection of his 

drawn, despairing, suf~ 

fering countenance. Un- 

able to bear the sight, 

the man drops his elbows 

to the mantel-piece and 

covers his eyes with his 

hands. SOUND: 


T<35 


INT. JEKYLL'S STUDY - 
MEDLUM SHOT - DAY 


Jekyll turns. 


JEKYLL : 


Poole enters, His man~« 
ner towards his master 
indicates sincere com- 
miseration, (He has a 
folded newspaper in his 
hand.) __ 
POOLE: 


JEKYLL: 


(Continued) 


(The striking of 
the clock) 


(Knock on door) 


Come. 


There are two patients 
in the reception room, 
sir. Shall I ask them 
to wait? ; 
No, Poole -- I'm afraid 
I'm not. up to seeing 
anybody this morning. 
Send them away. 
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FC DR. JEXYLL AND MR, HYDE 


J=3 (Cont'd) 
POOLE: 


He drops the newspaper on 
a table and exits, For a 
moment Jekyll wanders more 
or less aimlessly around 
the room, Carelessly, 
without interest, he picks 


"up and opens the newspaper, 


od 


INSERT; CLOSEUP ~- 
NEWSPAPER PAGE 


Headlines announce the 
brutal murder of Ivy 

Parsons «= the police 
are looking for Hyde. 


J-5 


INT. JEKYLL'S STUDY - DAY 
SEMI CLOSEUP = "JEKYLL 


His face a mask of agony 
and remorse. His hands 
involuntarily grip the 
paper with a grasp that 
causes them to shake and 
the paper to rattle, As 
he controls his nerves, 
his head goes back, his 
closed eyes are turned up- 
ward, He prays. 

JEKYLL: 


The paper drops unheeded 

from his hands which are 

now spread wide in a ges~ 
ture of supplication. 


LAP DISSOLVE TO: 
T-6 


EXT. CAREW HOME ~- LONG 
SHOT - NIGHT 


The illuminated French 
window which looks toward 
the front garden and the 
street makes a rectangle 
of light in the facade of 
the house. It is open a 
little way and coming 


(Continued) 


Yes, sir. 


This I did not intend. 
I saw a light but I 
could not see where 

it was leading. Oh, 
God, I have tres- 
passed upon your do- 
main, I have gone 
further than man 


‘should go. Forgive 


me! Help me! 


| 
| 
| 
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FC DR. JEKYLL AND MR. HYDE J=35 


J=-6 (Conttd) 


through it (faintly) can 
ie be heard the strains of 
piano music being played 
by Muriel. SOUND: (Piano music) 


Hobson walks down the 
path from the house to 
the entrance gato. 


J-7 


EXT, ‘CAREW HOME - AT GATE 
MEDIUM SHOT - NI 


Hobson enters. With a 
lighted taper attached to 
a long handle he lights 
the gas lamps which flank 
the gate. He exits toward 
the house. 


5-8 


INT. CAREW DRAWING ROOM ~ 
FULL SHOT = NIGHT 


Muriel at the piano. The 
General by the fireplace 
-peading his newspaper. 


J=9 
EXT. CAREW HOME - SIDEWALK 


WH 8 - 


MEDIUM SHOT ~ NIGHT 


Jekyll enters along the 

sidewalk and stops at. the 

gate, looking toward the house - 
listening to the music. 


J-10 


EXT, CAREW HOME - NIGHT 
SEMT CLOSEUP =" JEKYLL 


A defeated, conscience- 
stricken, greatly-suffering 
man, nerving himself to do that 
which must be done. By an 
effort he rouses his flag- 

ging determination and 

starts up the path, 


Je-1l 


° INT. CAREW DRAWING ROOM - 
nd MEDLUM SHOT - NIGHT - 


Muriel at piano. The 
General reading. Hobson 
enters, HOBSON : Dr, Jekyll! 


(Continued) . 


FC DR. JEXYIL AND MR. HYDE 


Je1l (Cont'd) 


Instantly Muriel ceases to 
play. The General rises, 


GENERAL: 
MURIEL: 
GENERAL : 
MURIEL: 
GENERAL: 
MURIEL: 
| GENER AL: 
: MURIEL: 
Hobson exits. 
GENERAL: 
Muriel goes to her father - 
her. manner a plea to him 
to contain himself. 
MURIEL: 
as The General glares at her, 
but her anxiety and appre~- 
hension are so clear that 
his manner softens somewhat. 


GENERAL: 


Jo4 


What = ? Tell him we 


are not at home, 
Hobson. 
Father! Please, for 


my sake. 


He dares to show him- 
self in this house? 
By Jove, I have half 
a mind to cane him! 


Father, neither you 
nor I have the right 
to judge him. 


Judge him! This is. 
intolerable! ~- Are 
you quite mad? Judge 
him! Upon my word! 
Hets a blackguard! 


I wontt hear you say 
one word against him! 

I don't know what he's 
done but I know that 
hets a finer and great- 
er person than any of 
us. 


Silence! I wontt hear 
another word! 


I shall say itl We 
have never understood 
him = we have never 
tried to understand him. 
You have tried to bend 
him to your will and I 
have not fought for him 
enough. I don't know 
what's happened to him 
- but I know he has 
been suffering « and 
it's our fault = mine 
more than yours - and 

I am going to help him. 
Show him in, Hobson. 


You insist on seeing 


this - this - : 


Please, father, 


This is preposterous! 
It'll have nothing to do 
with it. 
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J-12 


INT. CAREW DRAWING ROOM - 
At DOOR ~ CLOSE SHOT - : 
NIGHT 


Jekyll enters, stops, bows, 


J=13 


INT. CAREW DRAWING ROOM - 
M Or - } t 


Carew and Muriel. The girl 
finds it difficult to refrain 
froma gasp of pity at the 
sight of her lover. Impul- 


._ Sively she starts forward. 


The General quietly detains 

her, Jekyll enters. He can- 

not sustain Carew'ts glance. 

‘ GENERAL: (With great dignity) 
I can offer you no wel- 
come, sir. If the mat- 
ter had been in my 
hands I should have 
turned you away from 
the door, I regret to 
say that my daughter 
still expects an ex- 
planation of your. out- 
rageous conduct. I 
leave you to indulge 
that whim. 


The General exits, 


J~14 


INT. CAREW DRAWING ROOM = 
NICHT - CLOSE SHOT = 
JEKYLL AND MURIEL 


The man is obviously so mis~ 
erably remorseful that Muriel 
is touched, She has no desire 
to add to his suffering by put- 
ting him through the ordeal of 
explanation, 
JEKYLL: Forgive me! Forgive 
me, Muriel! 
' {Then with a cry) 
Forgive me} 


MURIEL: Oh, my darling, what — 
is it? 


JEKYLL: (Almost as if his 
reason were gone) 
What is it? Did you 
say what is it? 

MURIEL: Oh, my sweet, why are 
you suffering so? Tell 
mei Tell me what it is! 


JEKYLL: Tell you?. I have come 
to tell you ~ I have 
come to set you free. 


(Continued) 
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| FO DR. JEXYLL AND MR. HYDE 
| J-14 (Conttd) 
MURIEL: . 
| mn 
JEKYLL: 
MURIEL: 
Muriel's generosity and 
great-heartedness make 
Jekyll!s duty immeasurably 
more difficult, bringing 
home to him as it does the 
prize he is losing. It is 
only by a tremendous effort 
i of the will that he can 
drive himself to go on. 
| JEKYLL: 
MURIEL: 
! 
JEKYLL: 
MURIEL 
JEKYLL : 
7 MURIEL: 


(Continued) 


Set me free? What are 
you saying? Oh, if you 
ever loved me tell me 
what is wrong. 


Everythingts wrong. And 
therefore I no longer 
have any claim on you. 


But that is for me to 
say. Oh, my darling, 
I beg you to tell me - 
what is it? You don't 
have to explain any- 
thing. Whatever it is 
I know you have done 
nothing base or mean. 


(Brokenly) 
Please, my dear, please, 
Angel of God, don't say 
anymore..I set you free, 


(With a cry) 
Harry, is that all you 
have to say to me? Don't 
you want me any longer? 


Want you! I want you 
so. - that I can envy the 
dammed. I am damnedl 


You are sick, my darling 
You don't know what you 


are saying. Do you “** 


think Itd let you go? 
Only tell me that you 
love me and I am yours. 
Yours. Dontt keep any-. 
thing from me, my dear, 
no matter what it is. 

I want to know it be= 
cause I love you = and 
I will help you! 


Oh, my love, my darling, 


my beautiful, if I could 


take you in my arms, if 
I could touch you ~ 
think of it, my own. I 
darentt even touch you 
ever again in this world 
or the next - 


(Frantic) 
What are you hiding from 
me? Trust me, believe 
in me - Itil help you - 


I am beyond help. Muriel 
my dear, I am in hell! 
Do you hear? I am in 
hell! And I must give 
you up} 


FC DR. JEKYLL AND MR. HYDE 
Jei4 (Cont'd.-2) 
MURIEL: 
JEKYLL: 
Muriel rushes to him and 
embraces him. 
MURIEL: 
JEKYLL: 
He shakes himself free of 
her and stands trembling. 
MURIEL: 
a JEKYLL: 
MURIEL: 


To prevent himself from 
succumbing to the tempta- 
tion to throw himself 4t 
her feet, Jekyll leaves, 


Ta15 


_. INT, CAREW DRAWING ROOM = 
MEDIUM SHOT - NI 


Muriel remains as she is 
until the sound of the clos- 
ing front door reaches her 
ears, Then she drops into a 
chair, buries her face in her 
arms on the table and sobs. 


J-7 


I wontt let you give me 
up. Itll go with you 
wherever you say. I'll 
help you, no matter what 
it is! I shantt let 
anything come between us. 


It is impossible, TI 
would give my soul to 
take you = I would give 
my soul just to touch 
you ~ 

(Then with a cry) 
but I have no soul! TI 
am one of the living 
dead! I am beyond the 
pale - don't you under- 
stand? 


I understand only that I 
love you and that you 
are suffering, and that 
I won't let you go. 
Listen, my darling, my 
poor dear suffering love 
- it is I, Muriel. Be 
quiet - don!t say any 
more ~ be quiet = rest « 


Rest = 2? Oh, my love, 
let me go. Let me go 
quickly. Let me go be~ 
fore I drag you down 
into my hell. I give 
you up because I love 
you so, This is my 
proof -- this is my 
penance. Do you hear, 
oh, God = this .is my 
penance! 


Then you will not let 

me help you? 
(She makes a hope= 
less little gesture) 


I cannot, 


What else is there for 

me to do} Perhaps it is 

best that we part. 

There is no need for us 

to see each other again 
@oe Goodbye ° 


i 
| 
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Standing so that the light | : | : 


‘complete we hear then that 


FC DR. JEKYLL AND MR. HYDE J-8 


-Jn16 


EXT, CAREW HOUSE ~ AT 
use IN 5.c.) - 
TONG SHOT = NIGHT 


The sound of Murielts SOUND: (Muriel sobbing - 
sobbing can be faintly faintly) 

heard as Jekyll, coming , 

slowly from the house, 

arrives at the gate and 

stops there. His mental 

picture of the suffering 

girl induced by the faintly 

heard sobs is heartrending. 


J-17 


EXT. CAREW HOUSE - NIGHT 
SEML CLOSEUP = JEKYLL 


from the gas lamp above 

him illuminates his features, 

he turns his face toward the 

house «= his eyes directly 

toward the partly-open French 

window.. He is weakened by the 

inner conflict; his desire to 

return and comfort Muriel bat~ 

tling with his realization 

that he must go on. _ SOUND :- (Murielts sobs con- 
tinue.) 


. The. distress of the girl . 


which appeals so strongly to 
what is Jekyll appeals just 
as strongly to what is Hyde, 
and, of the two, Hyde is the 
more powerful, As the man 
continues. to gaze toward the 
window, Jekyll becomes Hyde. 


As the transformation be-~« 
gins, Jekyll - looking at 
his distorted hands and see~ 
ing how the demon is mastering . 
him again - cries out in agony 
in a last desperate attempt 
to save himself! 


JEKYLL: Oh, my God ~ don't let 
mes} Don't let me! 
“ SAVE ME! 


As this cry dies away and 
the transformation becomes 


tremendous, satisfied intake 
of breath of the completed Hyde} 


J-18 
INT. CAREW DRAWING ROOM - 
MEDIUM SHOT -Nidar 
Muriel at the table. Her 
spasm of sobbing has pass-~ 


ed, but her face is still 
cradled in her hands. 
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J-19 
INT. CAREW DRAWING ROOM - 


NIGHT - AT WINDOW = CLOSE 


Silently the hand of Hyde 
enters the picture, clutch- 
ing the edge of the window. 
Slowly and silently the win- 
dow is pushed further open. 
On tiptoe Hyde steps into 
the room and stands gazing 
lasciviously at the girl. 

On tiptoe he approaches her. 


3-20 


INT. CAREW DRAWING ROOM - 
AT TADLE - CLOSE SHOT — 
IG. 


Muriel as before. Hyde enters. 
He drops his hand caressingly 
on her hair and leers horribly. 
Believing that Jekyll has re- 
turned, Muriel reaches up to 
clasp his hand before looking 
up into his face. There is a 
smile of happiness on her count- 
enance as’ she looks up. Para~ 
lyzed with horror at what she 
sees, the smile remains frozen 
on her lips for a moment. 


J-21 
INT, CAREW DRAWING ROOM - 
NIGHT - MEDIUM SHOT - 


FL - 
MURIEL AND HYDE 


The girlts paralysis passes. 
She emits a piercing shriek! ; 
SOUND: (Muriel shrieks) 


She springs from her chair 

and starts for the door. 

Hyde leaps on her, clasp- 

-ing her around the body with 
his left arm while he tries 
with his right hand to stifle 
her shrieks, With the strength 
of terror, the girl fights 
against him. General Carew 


appearse MURIEL: Help! HELP, Father! 


Hyde releases Muriel, who 

reels away from him. Hyde 
snatches up the cane which 
he dropped when he jumped 

at Muriel and faces Carew, 
snarling. 
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DD DR. JEXYLL AND MR. EYDE 


Jn22 
INT. CAREW DRAWING ROOM - 


Wient - SzMI CLOS 
CAREW 


Appalled for the moment 
by the menacing figure 
of Hyde, his wonderment 
and disgust give way be- 
fore his furious indigna- 
tion. He rushes at Hyde. 


J-=23 


INT. CAREW DRAWING ROOM - 
5) ont - i 4 


Muriel, cowering in a cor- 
ner, continues to scream 

as the two men struggle. 
Carew has managed to throw 
his arms around Hyde, thus 
making the latter's weapon 
ineffective for the moment. 
Hobson rushes to help his 
mastere Hyde jerks himself 
loose from Carew and with 
a blow of the stick on 
Hobson's head, puts him 
hors de combat for the 
moment. Hyde whirls and 
rushes out by way of the 
window. Carew pursues 
him. 


Ja24 


EXT, GARDEN - LONG SHOT 
New 


Hyde emerges from the 
house and hastens toward 
the gate. The General 
overtakes him. He grabs 
Hyde and yells for help. 


GENERAL: HELP! HELP! 


Hyde frees himself from 
the General's clutch and 
with malevolent fury 
strikes him with the cane 
again and again. 


J=25 
EXT, GARDEN = CLOSE SHOT - 


- 2 


As he brings down the 
cane again and again on 
the fallen man (out of 
scene). The cane breaks. 
Hyde kicks his victim 
viciously. 
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Ja26 
EXT. GARDEN - NIGHT - 


NG SHO’ 


Hobson and the woman ser~ 
vant run from the house, 


screaming. tons 
SOUND: 


Hyde stops only to throw 
the remains of the cane 
at them and hastens out 
by way of the gate. 


J-27 


EXT, STREET - LONG SHOT 
AGL 


As Hyde emerges from the 
gate and hastens down the 
street, two constables ap- 
pear, running. They are 


‘met at the gate by Hobson. 


HOBSON: 


CONSTABLE: 


One constable runs off 


-inupursuit of Hyde. The 


other produces his whistle 
and blows it shrilly,. 
SOUND: 


The Constable exits into 
the garden with Hobson, 


J=28 


EXT. NARROW STREET - NIGHT 
p 1 


Hyde runs down the street. 
The Constable pounds along 
vehind him (at some dis- 
tance). Another Con- 
stable appearing from 
somewhere, joins the first, 
A man stepping out from a 
doorway attempts to inter- 
cept Hyde. Instead of 
trying to avoid him, Hyde 
rushes directly at him. 
The man scuttles back in- 
to the doorway, afraid. 
Hyde disappears around a 
corner’. 


J=29 


EXT. JEKYLL'S HOUSE - 
. - uh 


(Shooting past the house 
to get in the nearby 
street corner) 


(Continued) 


(Screams of servants) 


Murder! There he goes! 


You follow him] TIt1l 
get help 


(Constable's whistle) 


} 
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Jn29 (Cont'd) 


Hyde turns into the street 
and runs to the house. At 
the moment there is no 
sign of pursuit. He haste 
ily takes the key from 
his pocket and unlocks 

the. door, 


J#39 


EXT, JEKYLL'S HOUSE ~ 
NIGHT = AT DOOR. = CLOSE 


‘SHOT 


As Hyde throws open the 
door, Poole appears. He ~ 
hardly has time to speak. 


POOLE: 


Hyde clutches Poole by 

the coat, jerks him from 
the doorway and throws 
him to the pavement. Hyde 
exits to the house, slam- 
ming the door. behind hin. 


J=31 
EXT, STREET - LONG SHOT = 
YIGHT 


Poole picks himself up. 
The Constables run into 
the scenee 


POOLE: 


Poole produces his own 
key and opens the door 
for the two constables. 
The three exit to the 
house. 


J32 


‘EXT. CAREW'S GARDEN ~ 
S - NiGdH 


Hobson excitedly making 
a@ report to a police of- 
ficial, who makes notes. 
A Constable stands by, 
He holds the upper half 
of Hyde's cane. Near 
this group stands Lanyon, 
Looking down (out of scene) 
at the body of Carew, 
HOBSON: 


You can't come in here} 


Here, Constables, here 
he is! 


Suse. 


with a horrible face 
running this way? 


i wit 
Save you seen rint Wan 


Hets in there} 


He beat him with that 
cane again and again, 
sir. I tried to pull 
him off, sir, but it - 
were nO USE. 
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I-35 

EXT, CAREW!S GARDEN - 

i Hy = Ont ods - 

LANYOW 

His look becomes grim and 

bitter. 
J-34 


EXT. CAREW'S GARDEN - 
GHY = Ma HM SHOT - 
THE GROUP 


Lanyon joins the group. 
The official takes the 
cane from the Constablé 


and hands it to Lanyon, 
OFFICIAL: 


3-35 


EXT, CAREW'S GARDEN - 
WranT - SM. CLOSEUP - 
LANYON 


He examines the cane. He 


recognizes it. ° 
LANYON: 


J=36 


EXT, CAREW'S GARDEN = 
WIGHT = MEDIUM SHOT 
OFFICIAL: 


Lanyon and the official 
hasten toward the gate. 


I-37 


INT. LABORATORY - MEDIUM 
: L7- ‘L 


Hyde frantically mixing 
the drink that will 

change him back to Jekyll. 
He takes down the bottle 
containing the essential 
powder. It shakes in his 
trembling hand as he 

gazes at it. 


J-38 


INT, LABORATORY ~ CLOSEUP 
1 L 4, 


It contains only a pinch 
of the powder. 


This is the weapon, 
Doctor. 


I know whose cane this 
is. I ¢an take you to 
the man. 


(To the constable) 
Stay herel 
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J-39 


INT, LABORATORY — NIGHT 
HeDLUa ofUL 


Hyde empties the bottle 

into the mixture. There 

is no reaction. The 

liquid remains calm, Hyde 

grows frantic in his dis- 
appointment. There comes 

a knock on the door. SOUND: (Knock on door) 
Hyde is shocked into im- 

mobility. He snarls 

Silently at the door, 


' VOICE OF a 
POLICE: Open the door! Cpen 
the door in the name 
of the lawl 
POOLE'S 
VOICE: Break it down, sir! 


Hets in there$ 
Hyde shatters the bottle 
on the table. From the 
table itself and from the 
broken glass he scrapes 
every grain of powder. 
Holding the result between 
his thumb and finger, he 
drops. it into the glass. 
An-expression of triumph 
comes to his face. The 
liquid begins to boil, 
mildly. 


J=40 
INT. CORRIDOR = MEDIUM 
SHOT = NIGiT : 
The Constables throw theme 
selves - shoulder first - 
against the door. Present- 
ly it gives way. 

Ja41 


INT. LABORATORY « FULL 
whol = } fs 


As the door breaks from 


its hinges and the police 


enter, Jekyll appears 
from the doorway into the 
alcove. He is excited and 
appears to have been run- 
ning. Poole is amazed by 
the sight of him. 


I-48 


INT. LABORATORY - NIGHT 
Stl COOSHUP «- JEKYLL 


Highly. excited. He indi- 
cates the corridor lead- 
ing from the alcove door. 


(Continued) 
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J~42 (Cont'd) 
JEKYLL: 


Tm43 
INT. LABORATORY - NIGHT 


_) 


The two Constables run 
past Jekyll and disap- 
pear via the archway door, 
Poole continues to stare, - 
speechless, at Jekyll. 


Ta44 


INT. LABORATORY = NIGHT 
SENT CLOSEUP = JEKYLL 


JEKYLL: 


J-45 


INT. LABORATORY = NIGHT 
L SHOT = LE AND 
JEKYLL 


Poole cannot seem to col~- 
lect himself, 


POOLE: 


The two Constables rea 
turn. 


JEKYLL: 
Accepting the suggestion, 
the Constables start for 
the laboratory door, They 


are met by Lanyon and the 
police official entering. 


LANYON: 
J=46 : 
INT. LABORATORY ~ NIGHT 


‘OEE i - JEKYLL 


At sight of Lanyon his 
face blanches ~ his eyes 
shift ° 


VOICE OF 


CONSTABLE: 


You are looking for Hyde, 
He has gone that way = 
he has the key to the 
back door} Follow him 
and you will overtake 
him! 


(Excitedly) 
Don't stand there stars 
ing, you fool! Pull 
yourself together.-= Itm 
all right]? 


(Automatically) 
Yes, sir, 


The door is lockéd on 
the outside, sir, 


Go out through the 
front of the house! 


Wait! 


CONSTABLE: He's escaped, sir] 


(Continued) 


J-59 


INT. LABORATORY « NIGHT 
MEDIUM SHOT = JEKYLL ~ 


As he becomes Hyde. Snarl- 
ing hate and defiance, he 
leaps at Lanyon (direct- 
ly into the camera.) 


J-51 . 


INT. LABORATORY ~ NIGHT 
F SELON 


FO eR eee Sk ree he ae aie Bere Yeny 
2 


Hyde has leaped on Lanyon 
and with hands, feet, 
teeth and finger-nails is 
trying to wreak vengeance 
upon this friend of Jekyll. 
The uniformed policemen 
throw themselves on Hyde. 
With the strength and fury 
of a madman Hyde fights the 
three men. The group , 
surges this way and that. 
Items. of laboratory equip-~ 
ment are smashed and 
broken. Presently one of 
‘the: combatants is tripped. 
As he falls he drags the 
other with him. For a 
moment the men struggle 

in a confused mass. Then 
Hyde frees himself and 
comes to his feet. Now 
his idea is to escape. 

But his path to freedom 

is barred by the police 
official. As Lanyon and 
the Constables scramble 

to their feet, Hyde, 
monkey=like, climbs to 

the top of the table, 
snatching up a long, 
evil-Looking paper knife 
as he goes. 


fname ey 


i 


J-52 
INT. LABORATORY - NIGHT 


o 


Hyde on the table, 
crouched, knife in hand, 
glaring and snarling at 
his captors. Into the 
scene comes the voice of 
os the police official, : 
VOICE: Drop that knife! 


Lanyon steps into the 
scene, his eyes fixed 
steadily on those of Hyde. 


Nei 


(Continued) 


DR. JEKYLL AND MR. HYDE 


Ja52 (Cont'd) . 


Ath a maniacal shriek 


Hyde jerks himself erect - 


his arms upraised ~- ine 
tending to precipitate 
himself upon Lanyon. 
There Gomes the sound of 
a shot. 


Lanyon steps back (out 
of scene.) The knife 
drops, clattering, from 
Hyde's hand, With his 
hands still upraised, he 
falls forward in a dive 
from the table to the 
floor. 


J=53 


INT, LABORATORY - NIGHT 
CLOSE Snor = A FLASH 


The police official with 
revolver in hand still 
aimed at the table. 


Ja54 


INT, LABORATORY + NIGHT 
NEDIUN SHOT 


Hyde stretched out upon 
‘the floor - his arms and 
legs bent in grotesque 
attitudes. These slowly 
begin to straighten. 
Lanyon steps into the 
scene, turns Hyde over, 
drops to one knee, feels 
Hyde's heart. 


Lanyon rises and stands 
looking down at Hyde, 
whose arms and legs have 
returned to normal posi-e 
tion. Suddenly Lanyon's 
face lights up. 


His words are explained 
by what is happening. 
Very rapidly Hyde is 


turning back to Jekyll. 


T=55 
INT, LABORATORY - NIGHT 
CLOSE SHOT = JEKYLL 


7 - 


Lying still in death - the 


countenance that of the 
smiling, good-humored, 

handsome Jekyll whom we 
met first. The scene is 
absolutely quiet except 


SOUND: 


LANYON: 


for the convulsive sobbing 


of Poole (Off scene). 
FADE OUT 


J-18 


(Revolver shot) 


Death has understood 
him better than we. 


